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3A OHITAMH YYACTUE
Topic: KoHdhepeHumns "Mnag Hay4yeH opyM 3a My3uka v TaHy" 2024
Time: Oct 26, 2024 10:00 AM Sofia
Join Zoom Meeting
https://nbu-bg.zoom.us/|/86352484688?pwd=luXf1vbi\WWkmNiJ49jsG8dZrsqTnJRT.1
Meeting ID: 863 5248 4688
Passcode: 600692

Peructpaums 9:30-10:00 u.
Hauano 10:00 vaca, 3ana 511, 1 kopnyc, 5 eTax, HoB 6bnrapcku yHusepcutet
Anpec: Cocus, 6yn. ,MoHTeBmngeo” Ne 21,
Registration 9:30-10:00 a.m.
Starts at 10:00 a.m., hall 511, 1 building, 5th floor, New Bulgarian University
Address: Sofia, Montevideo Blvd. No. 21,

MPOrPAMA / PROGRAM

OtkpuBaHe Ha koHdepeHumsTa 10:00 u.
BbBEXOALL AOKNAAQ
1. O-p, 4.H. AABop KoHoB
[-p fABop KoHoB e npodhecop, AOKTOp Ha Haykute B genapTtameHT ,Mysuka“ B8 HBY n AMTUW ,Mpod. AceH
[Iuamangues®, Mnosaws.
Doxknag: OBLLOOBPA3OBATENMHN YHUBEPCUTETCKM KYPCOBE MO UCTOPUA HA MY3UKATA - NINYEH
onnt
Pestome: B goknaga e cnogeneH nuyeH onuT B NpenogaBaHe No UCTOPWS Ha My3vkaTa 1 My3ukanHa KynTypa B
obwwoobpasosatenHu kypcose B HoB 6bnrapckn yHueepcuteT B Codus.
KnioyoBu gymu: kyntypa, u3kyCTeo, My3uka, UCTOpUS,, NpenoaaBaHe, obpasoBaHue
Yavor Konov
Dr. Yavor Konov is a professor, doctor of sciences in the "Music" department at the NBU and AMTII "Prof. Asen
Diamandiev", Plovdiv.
Paper: GENERAL UNIVERSITY COURSES IN MUSIC HISTORY - PERSONAL EXPERIENCE
Dr. Yavor Konov
Abstract: The Paper shares personal experience in teaching music history and musical culture in general education
courses at the New Bulgarian University in Sofia.
Keywords: culture, art, music, history, teaching, education
e-mail: yavor_konov@abv.bg
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| naHen: Bogew npod. A-p Munena Lywynosa-lNasnoea
10:20-10:40
2. [O-p Pocuua beuyeBa
Pocuua BeueBa e JOUEHT 1 JOKTOp B AenapTameHT ,My3auka“ Ha HoB Gbnrapcku yH1BepeuTeT
Doknag:: ,TEMBPOBU ®AHTA3NW 7 HA CUMO NNABAPOB — 3A CTPYHEH KBAPTET W ENEKTPOHWKA
Pestome: ,TembpoBu thaHTasumn 7 € ceama Yact OT Lykbia , TeMbpoBn (aHTasnn” 3a akyCTUYHU 1 €NEKTPOHHM
WHCTPYMeHTU. [loknaabT HacouBa BHUMAHUETO KbM CTUAMCTUYHUTE OCOBEHOCTW Ha Tasn TBopba, B KOSATO €
BbNIbTeHa naeaTa 3a live electronic (xmBa enekTpoHuKa).
KntouoBu gymu: Tembposu haHTasum, Cumo J1asapos, CTpyHEH KBapTeT, ENEKTPOHMKA, live electronic
Dr. Rositsa Becheva
Rositsa Becheva is an associate professor and doctor in the "Music" department of the New Bulgarian University
Paper: "TIMBRAL FANTASY 7" BY SIMO LAZARQOV - FOR STRING QUARTET AND ELECTRONICS
Abstract: Timbral Fantasias 7 is the seventh part of the Timbral Fantasias cycle for acoustic and electronic
instruments. The report draws attention to the stylistic features of this work, which embodies the idea of live
electronic.
Keywords: timbre fantasies, Simo Lazarov, string quartet, live electronic
e-mail: rbecheva@nbu.bg

10:40-11:00
3. IO-p, A.H. Buoneta [leyeBa
Buoneta [leveBa e npochecop, LOKTOp Ha HaykuTe B [lenapTameHT ,Teatbp” Ha HBY
Doknag: JOKYMEHT, ®UKLUMNA, ABTOPUKLINA B CbBPEMEHHATA OPAMATYPIUA. EAVH NPUMEP KbM
TEMATA: ®AJIK PUXTEP ,THE SILENCE”
Pestome: [peameT Ha [oknaga e u3nons3BaHeTO Ha [OKYMEHTa B Hail-HOBMTE ONUTM B Apamatyprusta. [1o-
cneynanHo ce Uma npeasua NpakTukata B NOCNeaHUTe AECETUNETUS Ha TPaHCOPMUpaHe Ha LOKYMEHTarHOTO
BbB (OMKLMOHANHO U aBTO-pukLMoHanHo. OcobeHo fobbp 0bekT 3a HabntoaeHe, aHanua 1 pa3chXaeHne BbpXy
TO3M TUN Apamartyprus e nocneaHara neca Ha ®ank Puxtep "The Silence"(2023), nocTaBeHa OT HEro camust Ha
cueHara Ha LLlay6tore B BepruH.
KnioyoBu gymm: OKyMEHT, OUKLMOHAMHO, aBTOCMKLMOHANHO, CbBPEMEHHA ApaMaTypriisi, MOHoapama
Dr. Violeta Detcheva

Violeta Detcheva is a Prof. DSc. In Department Theatre, New Bulgarian University
Paper: DOCUMENT, FICTION, AUTOFICTION IN THE CONTEMPORARY DRAMATURGY. AN EXAMPLE: FALK
RICHTER "THE SILENCE"
Abstract: The subject of the paper is the use of the document in the latest attempts in the contemporary dramaturgy
and particularly the practice in recent decades of transforming the documentary into fictional and auto fictional. A
particularly good object for observation, analysis, and reflection on this type of drama is Falk Richter's last play
"The Silence", staged by him on the Schaubiihne stage in Berlin.
Keywords: Document, fictional, auto fictional, contemporary dramaturgy, monodrama

e-mail: violadabraccio1@gmail.com

11:00-11:20

4. [O-p Pocuua [paraHoBa
Mpodecop B MHCTUTYT 3a u3crneaBaHe Ha u3kyctearta — bAH.
Loknaa: MAXAH 1 BAMIAHOB - E[IMH 3AJOYEH TEPMUHOMNOTMYEH CMOP
Pestome: B foknaga ce koMeHTMpa (POPMMPAHETO HA My3uKanHata TEPMUHONOTUSTa Ha Bbnrapcku e3uk u ce
obroBaps no-cneLmanHo BbNPOCHT 3a KnacudukaumsTa 1 3a HauMHa Ha npenojaBaHe Ha BMAOBETE pasMepy,
KOUTO CTaBa TemMa Ha 3a[0veH Cnop Mexay ABaMa OT BOAEWMTE My3WKaHTM MpOCBETUTENW OT
cnepocBoboxaeHckaTa enoxa — YeLkus MyaukaHT Kapen MaxaH 1 ctaposaropckus yuebrukap eopru baitgaHos.
MpocneasiBaHETO Ha TAXHATa MHAMPEKTHA AMCKYCUsITa pasKpyBa AWHAMUYHUS XapakTep Ha MY3WKanHOTO HM
obpasoBaHue B kpast Ha XIX BEK M CNIOXHMTE B3aUMOAENCTBIUS Ha MY3MKANHOTEOPETUYHIUTE UAEW, XapaKTEPHM 3a
TOBa BpEME.
KntoyoBu gymu: MysukanHa TepMUHONOrAS, BUOOBE pasmepy, PumaH, bbrnrapcka HapogHa Mysuka

Dr. Rossitsa Draganova

Professor at the Institute for Arts Research — BAS.
Paper: MACHAN AND BAYDANOV — AN INDIRECT TERMINOLOGICAL DISPUTE
Abstract: The report comments on the formation of Bulgarian musical terminology and discusses in particular the
question of the classification and the methodology of teaching the different measures, which became the subject
of a dispute between two of the leading musicians and educators of the post-liberation era - the Czech musician
Karel Machan and the teacher from Stara Zagora Georgi Baydanov. Tracing their indirect discussion reveals the
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dynamic nature of our music education at the end of the 19th century and the complex interactions of music-
theoretical ideas characteristic of that time.
Keywords: musical terminology, types of measures in music, Riemann, Bulgarian folk music

email: r_draganova@abv.bg

11:20-11:40
5. O-p Henu MapuHkoBa
Henn MapuHkoBa e rnaBeH acMCTEHT, AOKTOP W npenogasaten no non 1 Qxa3s neeHe B HBY — genapTtameHt
;Mys3uka®“.
Doknan: SAPAXOAHE HA EBJITAPCKATA POK MY3UKA. CTUNUCTYH OCOBEHOCTU
Pe3stome: B foknaga ce u3dcHsBaT NPeanocTaBk1TE 3a Bb3HUKBAHETO M NPOLECUTE XapaKTepHU 3a pasBUTUETO
Ha 6bnrapckarta pok Mysuka npe3s 60-Te roguHu Ha XX Bek. M3cneasat ce CTUnMCTUYHMTE 0COOEHHOCTM, 3ByKOBaTa
cpena, BOKanHO MHTOHAUMOHHaTa cneLmduka, U TeKCToBaTa NoeTHKa Ha Halt-nonynspHUTe rpynn. AHanusupart ce
Npou3BeaeHNsTa MHAETU(MUMPALLM BCAKa edHa OT TaX. Pasrnexpa ce ycBOsIBaHETO Ha OPWUTAHCKOTO pPOK
BNusiHWe. W3cneneart ce TBOpbUTE Onpeenswm ce kato ,MHAEHTUdMKaLMOHEH Bbnrapcki Mogen“ — Bpb3kara ¢
komnoautopute 1 noetute. O6obwasa ce cneuyndukata Ha PoK NpoAyKUMsTa B Nepuopa M ce w3Bexgart
CTUICTUYHUTE HanpaBneHns. M3acHsBa ce MACTOTO Ha 6ryc U3KyCTBOTO.
KntoyoBu gymu: 6brrapcku pok, CTURMCTUYHW HanpaBneHus,, CNeLmpuKA.
Dr. Neli Marinkova

Neli Marinkova is a senior assistant, doctor and teacher of pop and jazz singing at NBU - Department of Music.
Paper: EMERGENCE OF BULGARIAN ROCK MUSIC. STYLISTIC FEATURES
Abstract: The paper determines the prerequisites and distinctive processes for the emergence and development
of Bulgarian Rock music throughout the 1960s. The most popular bands' stylistic features, soundscape, vocal and
inflection specifications, and lyrical prowess are explained by analyzing the musical pieces best identifying each. It
examines the influence and assimilation of the British Rock sound. The work investigates pieces that define
themselves as a ,distinguished Bulgarian model* — and the relationship between composers and poets. The
peculiarities of Rock music production from the period are summarized and the stylistic directions are deduced.
The influence of the Blues is clarified.
Keywords: Bulgarian rock, stylistic directions, specifications

e-mail: n.marincova@abv.bg

Il nanen: Bogew, npod. Buoneta [leyeBa, A4.H.
11:40-12:00
6. [O-p Cnasa flHakueBa
CnaBa fHakveBa e JOKTOp B Hay4Ha obnacT ,Counonorus, aHTponosors 1 Hayki 3a KynTypara, npenogasaren
B CY nHBY
Loknaa: CPEAHOBEKOBHWTE WUIPX 3A CB. HUKOMAW. CLIEH/YHN Bb3MOXHOCTM HA XXAHPOBOTO
MHOIOOBPASME
Pestome: Makap uscneposatenure Ha CpeHOBEKOBHUAT TeaTbp fa ca u3paboTunm B TEYEHUE Ha U3MUHANNS
BEK W MOMOBMHA CBOS MEPUMOAM3ALMS U XaHPOBM PaMKW, Te MOCTOSHHO GMBaT nognaraHu Ha Kputuka W
npepasrnexgade. B goknaga we pasrnefam noeeve MW no-manko nogpobHO Npous3BedeHust OT NATUHCKK,
cbpeHcku, pbkonucy. LienTa e fa ce nokaxe Kak pasnuyHWTE XaHpOBK 0COBEHOCTM Ce CNpaBsT C YCTaHOBEHUTE
CLIEHWYHY KOHBEHLM Ha CpeaHMTe BEKOBE, KOMTO 3HAUNTENHO Ce pasninyaBaT OT HOBOEBPOMNENCKUTE U uMaT obLua
TepuTopust ¢ nutyprinveckute. e 6baaT aHanM3MpaHn CLEHNYHUTE BB3MOXHOCTU Ha TEKCTOBETE — KaKTO KaTo
norvka Ha NpoTMYaHe Ha LeNCTBUETO, Taka M KaTo HaNMYHK peMapku, YNeTo eCTECTBO M3MCKBA ChLLO ONpeaeneHo
WHTEPNPETaTMBHO yCunmne u BbobpaxeHue.
KniouoBu gymu: CpegHoBekoswe, CB. Hukonai, TeaTbp, xaHpoBK 0cOBEHOCTH, MHOroobpasune
Dr. Slava Yanakieva
Slava Yanakieva is a doctor in the scientific field "Sociology, anthropology and cultural sciences, teacher at SU and
NBU
Paper: MEDIEVAL PLAYS ON THE VITA OF ST. NICHOLAS. PERFORMING POTENTIALS OF THE GENRE
DIVERSITY
Abstract: Abstract: While medieval theatre researchers have over the past century and a half developed their own
periodization and genre frameworks, their work has been constantly subjected to critique and revision. In this paper, |
will examine more or less extensively pieces from Latin and French manuscripts. My aim is to show how the different
genres dealt with the established stage conventions of the Middle Ages, which differ significantly from those of the
Modern European period in sharing territory with the liturgical ones. The scenic potential of the texts will be analysed,
both in terms of the action's logic and in terms of the available remarks, whose nature also requires a degree of
interpretive effort and imagination.
Keywords: Middle Ages, St. Nicholas, theater, genre features, diversity
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e-mail: slava.yanakieva@gmail.com

12:00-12:20
7. Mapu# PoceH
Mapuin PoceH e npenoaasaren B genaptameHT ,Teatbp“ Ha HBY.
Doknag: ENWYECKWUAT TEATBP HA BPEXT B TbPCEHE HA MPOMAHA HA OTHOLWEHWETO 3PUTEN -
MPEACTABNEHME
Pestome: Vgeute 3a ennyeckn TeaTbp, HOBA akTbOpCKka Wrpa ¥ HOB HAYWMH 3a OTCTPaHEHO NpefcTaBsHe Ha
cLeHaTa kaTto asuxelyn naew y beptont BpexT ce cunTtar 3a NOBNWSHM B ronisiMa CTENEH OT MapKCUCTKUTE My
Bb3rneaun, HO LennTe My ca npeay BCUYKO CBbP3aHW C PasBUTUETO Ha TeaTbpa B TO3M UCTOPUYECKA MOMEHT.
HacTosims TekcT npeacTass nornes Bbpxy Bb3rneanTe Ha bpexT 3a eanH HOB TeaTbp, U3NOXEHN B €CETa, CTaTUK
W TEOPETUYHM TEKCTOBE B KOHTEKCTA Ha TbPCEHE Ha HOB HAYWH Ha Bb3OEUCTBME Ha NPEACTaBNEHNETO CnpsMo
nybnukata. Kaksu no-kOHKPETHO Ce METOANTe 1 CTpaTernmTe, KOUTO Cropes Hero BOAAT A0 pasnuyHa akTUBHOCT
Ha nybnukara.
KniouoBu gymu: Teatbp, bpexT, 3puten, npeacraeneHue, Bb3genctame
Marij Rosen

Marij Rosen is a teacher in the "Theatre" department of the NBU.
Paper: BRECHT'S EPIC THEATER IN SEARCH OF CHANGING THE SPECTATOR-PERFORMANCE ATTITUDE
Abstract: Bertolt Brecht's ideas of epic theatre, new acting and a new way of detached stage performance are
considered to be heavily influenced by his Marxist views, but his aims are primarily related to the development of
theater in this historical a moment. This text presents a view of Brecht's views on a new theatre, set out in essays,
articles and theoretical texts, in the context of a search for a new way of impacting the performance on the audience.
What exactly are the methods and strategies that, according to him, lead to different audience activity.
Keywords: theater, Brecht, spectator, performance, impact

e-mail: mariyrosen@gmail.com

12:20-12:40
8. Metbp MetpoB
My3sukaneH xypHanuct — B paguo ,Peakumns” u paguo ,Japuk’, B yeb cnucaHneto ,ApTAKLmus”
RDoknag: BUHUITBT - BBAELLE, HACTOALE, MMHANO, BBAELLE
Pestome: [JoknagbT ,BuHUITLT — Obaelle, HacTosILe, MuHano, 6baele” Ma 3a Len ga Npocneamn uctopusTa Ha
pa3BuUTHe Ha rpamMoghoHHaTa nrova — oT kpast Ha XIX 1 HayanoTo Ha XX Bek, korato T51 e npremMaHa kato ObaeLleTo
Ha My3uKanHata WHOYCTpuWs, Npe3 BTopaTa MosoBWHA Ha MWHANOTO CTONETWe, KOraTo Ce Harara kato TpaeH
(haKTOp B TOraBalLHOTO ,HACTOALLE", A0 rpaHuULaTa MeXy MbPBOTO ¥ BTOPOTO XWASAONETHE, KOraTo e 3akneimMeHa
KaTo NPOAYKT, NPYHaANEXaLly Ha MUYHANOTO, U NOCMEAHUTE HAKOMKO rOAMHN, C Bb3BbPHATHS MACcOB MHTEPEC KbM
HOCWTENS, KOMTO NpefBeLLaBa HOBM CBETIM NepcnekTuam 3a bbaeweTo My. OBekT Ha uacnegsaHe B Aoknaga,
CbLLO Taka, e ponsTa Ha rpaMmooHHaTa NoYa 3a Pa3BUTMETO Ha NOMyMspHaTa My3uka — B TBOPYECKM U BU3HEC
aCnekT, KaKTO W 3a Cb3aBaHETO Ha HOBW My3uKanHu xaHpose. OTAeNeHO e BHUMaHWe 1 Ha dhakTopuTe, 4oBenn
[0 MbpBOHAYANHOTO HanaraHe Ha HOCWTENs Ha nasapa, MocneaBanus cnaf B MHTEpeca KbM HEro W
Bb30OHOBEHOTO My aKTUBHO TbPCEHE W Npeanaraxe.
KntoyoBu gymu: rpaMmopoHHa niioya, BUHUI, ayamo HOCUTEN, NonynsipHa My3avka
Peter Petrov

A music journalist — at the radio stations ,Reaktsia“ and ,Darik®, the web magazine ,ArtAktsia“=
Paper: VINYL - FUTURE, PRESENT, PAST, FUTURE
Abstract: The research article, titled ,Vinyl — future, present, past, future” aims to trace the history of development
of the gramophone record - from the end of the 19th and the beginning of the 20th century, when it was considered
the future of the music industry, through the second part of the previous centennial when it was established as a
leading factor in the then present, to around the turn of the millennium, when it was denounced as a product,
belonging to the past and the most recent years, with the renewed mass interest in the medium, which presupposes
new bright prospects for its future.
The report also explores the role of the gramophone record in the development of popular music, in creative and
business terms, as well as in the creation of new musical genres. Attention is also paid to the factors that led to its
initial establisment on the market, the subsequent decline in interest in the medium and the renewed active supply
and demand.
Keywords: gramophone record, vinyl, sound storage medium, popular music

email: peter_b_petrov@abv.bg

12:40-13:00
9. [O-p Unuaux Mapackos
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Wnusan MapackoB e rmaBeH acUCTEHT, JOKTOP B AenapTameHT ,Myauka“ Ha HBY.
Doknap: BOKAITHATA MEJATOMMKA KATO TPAOQWUNA N NPEAUSBUKATENICTBO B MOOEPHATA MOTM1-
WHOYCTPUA
Pestome: TpaHchopmupaHeTo Ha npupogHaTa LafeHOCT 3a NeeHe BbB BOKASHO MalCTOPCTBO € CrIOXEH U
MHOronacToB NPOLEC, KOMTO NPOABLIKABA NPe3 Lienus TBOPYECKW XMBOT Ha neseua. MpakTuyecky ToBa 13kycTBO
He MOXe [a Ce OBMajee W3UANo — TO € [MHAMMYHO BapWaTMBHO M HEMPEKbCHATO M3HWKBAT HOBM
npean3BuKaTeNncTBa. Te3n NpoBOKaLWK ca Haln-xapaKTepHU U BUOUMW B MOM My3ukaTta, KOSITO Ce NpPOMEHS Haii-
Obp30 ¥ B HACTOALLMA MOMEHT € JOCTUrHaNa OrpOMHO CTUIOBO pasHoobpasve. Mnobanusaunsta HenpekbCHaTo
paswmpsBa My3ukanHama 2eo2pagus, a TEXHOMOTUUTE YNecHsBaT AoCTbha A0 My3ukanHaTta MpOAyKLMS.
Cb3gaBart ce no-ronemm Bb3MOXHOCTM M HOBM (DOpMaTy 3a peanu3aumst Ha BOKanHUTe W3MbiHUTENN. Te YecTo
Cca CBbP3aHu C OBMaAsBaHETO Ha XapakTepHa 3a pasHoobpasHNUTe CTUIOBE TEXHWKA UMK eKCNEPUMEHTUPAHETO C
NOKanHK1 eTHOMYy3WKarH1 NoXBaTy.
KnioyoBu gymu: BokanHa neaaroruka, non Mysuka, rnobanusaums, TpaHcgopmaums
lliyan Paraskov

lliyan Paraskov is a senior assistant, PhD in the "Music" department of the NBU.
Paper: VOCAL PEDAGOGY AS A TRADITION AND A CHALLENGE IN THE MODERN POP INDUSTRY
Abstract: Transforming a natural talent for singing into vocal mastery is a complex and multi-layered process that
continues throughout a singer's creative life. Practically, this art cannot be completely mastered - it is dynamically
variable and new challenges are constantly emerging. These provocations are most characteristic and visible in
pop music, which is changing most rapidly and has now reached a huge stylistic diversity. Globalization is constantly
expanding musical geography, and technology is making music production easier to access. Greater opportunities
and new formats are created for the realization of vocal performers. They are often associated with the mastery of
technique characteristic of various styles or the experimentation with local ethnomusical techniques.
Keywords: vocal pedagogy, pop music, globalization, transformation

e-mail: iilio@abv.bg

13:00-13:20
10. Oecucnaea XpucroBa

Hecvcnasa XpuctoBa e pejoBeH JOKTOPaHT KbM VHCTUTYT 3a u3cneasaHe Ha uskycteata — bBAH
Doknaa: ANATTOTMYHOCT U MPECEYHI TOYKU MPU PEANTU3ALINATA HA KAMEPHA MIO3WKBIT 3A
OELA ,CNABEAT*
Pestome: ,CnaBesAT" e Halt-HOBMAT KamMepeH MIO3VKBLI 3a Jelia Ha komnosutopa PymeH bosgxneB-CuH, KOWTO ce
0TNYaBa CbC CTUNOBO MY3MKANIHO pa3Hoobpasne v ronsama AMHaAMUYHOCT Ha CLEHUYHOTO AeiicTBre. HacToswpmsT
TEKCT pasrniexaa npeceyHnTe TOYKM B TBOPYECKMS MPOLEC MEXZY Pexucbopa M cueHorpada, W mscnegsa
METOAMTE Ha NOCTAHOBBYHMS EKVUN NPY NPEOSONsBaHe Ha Npeay3BuMkaTencTBara a ce peanuanpa MI3vKbI 3a
AeLa, npeaHasHayeH fa ce urpae Ha kamepHa cuyeHa. Ctatusita ce pokycrpa Bbpxy avarnora Mexay pexucbop v
cLeHorpad, 1 aHanuavpa AOKOMKO MbBKaBK MoraT 4a 6baaT B TBOPYECKUTE CW MHBEHLMM MHTEPANCLMNIIMHAPHUTE
apTucTy. MpeacTaBAT ce TeanTe Ha ABamaTa TBOPLM 3a KItova KbM TEXHUS CUHXPOHEH AManor.
KniouoBu gymu: My3ukanHO-CLIEHUYHM M3KYCTBA, MIO3UKBI 3a JeLia, MOCTaHOBBbYEH ek
Desislava Hristova
Desislava Hristova is a full-time doctoral student at the Institute for the Study of Arts - BAS
Paper: DIALOGICITY AND INTERSECTION POINTS IN THE REALIZATION OF THE CHILDREN'S CHAMBER
MUSICAL "THE NIGHTINGALE"
Abstract: "The Nightingale" is the latest chamber musical for children by the composer Rumen Boyadzhiev-sin,
which is distinguished by its stylistic musical diversity and great dynamism of the stage action. This text examines
the intersections in the creative process between the director and set designer, and explores the production team's
methods in overcoming the challenges of realizing a children's musical intended to be performed on a chamber
stage. The article focuses on the dialogue between director and scenographer, and analyzes how flexible
interdisciplinary artists can be in their creative inventions. The theses of the two creators about the key to their
synchronous dialogue are presented.
Keywords: musical and performing arts, children's musical, production team

e-mail: desi@desimezzo.eu

OBE[QIHA MOYMBKA 13:20-14:20

Il naHen: Bogew npod. ABop KoHoB, A.H.
14:20-14:40
11. Syzana Jakupi (Kosovo)
Syzana Jakupi is a prof .ord. in University “Haxhi Zeka” — Pejé , Kosové, Faculty of Arts Music Departament
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Paper: CHALLENGES OF ALBANIAN MUSIC WITH SPECIAL EMPHASIS IN KOSOVO
Abstract: Throughout the stages of personal scientific research, you can often find yourself in situations where you
think you must react to a certain issue that require special treatment. In this case, my focus is on raising awareness
of a series of issues which | believe are challenging not only for Albanian music but also more widely, alluding here
to other peoples, especially the those of the Balkans where, due to the geographical position, historical
circumstances, economic development, socio-culture, there could be issues and perhaps identity musical problems
which should not be neglected due to the fact that through their education, as issues and exchanges of experiences
from certain social, institutional and professional segments, we will have concrete results in the cultivation rights
and the development of infrastructure with positive results.
Keywords: music, Albanian music, identification of musical challenges, etc.
Cu3ana Akynu e npodecop B YHusepceuteT Xamku 3eka” — MNene, Kocoso, MyaukaneH dakynTeT no nskycrea
Doxknapn: NPEAN3BUKATENNICTBATA HA AJIBAHCKATA MY3UMKA CbC CNELVANEH AKLIEHT B KOCOBO
Pe3stome: pe3 eTanute Ha NUYHUTE HayYHU U3CNEBaHWS YECTO MOXETE Aa Ce OKaxeTe B CUTyaLuu, B KOUTO
cmsATaTe, Ye Tpsibea Aa pearvmparte Ha onpeaeneH npobnem, KOMTO N3UCKBa CreLnanHo OTHoLEeHe. B To3u cnyyai
MOSIT (DOKYC € BbpXy MOBWLLABAHETO HA OCBELOMEHOCTTa OTHOCHO MopeauLa OT BbNPOCH, KOUTO CMSATaM, Ye ca
npean3BUKaTENCTBO He CaMo 3a anbaHckaTa My3uka, HO 1 NO-LUMPOKO, CIOMeHaBawnki TYK Apyrit Hapoau, 0co6eHo
Te3 Ha bankaHuTe, KbAeTo, Nopaaun reorpadickoTo MOMOXKEHWE, UCTOPUYECKN 06CTOATENCTBA, UKOHOMUYECKO
pasBUTME, COLIMOKYNTYpa, MOXe fa uma npobremn n Moxe 61 MOeHTUYHOCT My3ukarnHu npobnemu, kouto He buea
ja ce npeHebpersar nopaau dakta, Ye 4ypes TAXHOTO obpasoBaHuWe, KaTo BLMNPOCM M OOMEH Ha OMUT OT
onpeseneH couynanHu, MHCTUTYLMOHAMHM U NPOECUOHAMNHN CETMEHTU, HUE LUe UMaT KOHKPETHW pe3ymnTaTi B
npaBaTa 3a OTrnexagaHe U pasBUTUETO Ha MHAPACTPYKTYpaTa C NONOXMTENHN pe3ynTaTu.
KntouoBu gymu: mysuka, anbaHcka My3uka, oeHTMMULMPaHe Ha My3uKkanHu Npeaus3BrUkaTencTaa u ap.

e-mail. suzana.jakupi@unhz.eu

14:40-15:00
12. Yaur [xwva LuH (Kutan)

YaHr xua Keun e goktopanTt B [N ,My3suka“ Ha Hoe Gbnrapcku yHUBEPCUTET, C Hay4YeH PbKOBOAMTEN 40U, O-P
Pocuua Bevesa
HOoknag: KAK JA OBITAJEEM CAKCO®OHA. HAKOW MPAKTUYHN U U3IMBITHUTESNICKA METOAUYECKHN
WOEN
Pe3tome: Tasn cTaTis e Haco4eHa KbM CTYAEHTM W Te3W, KOUTO MCKaT 4a Ce 3ano3HasT C MHCTPYMEHTa CakCcodhoH,
KaKTO 1 KbM CTYEHTM, KOUTO Ca 3anoyvHanmm Aa yyat cakcohoH. ToM 3ano3HaBa C MCTOpUSTA Ha CaKCO(OHa - KakBo
BKMKOYBA pa3bupaHeTo Ha CakcooHa, 3aKynyBaHETO Ha CakCOQOH, CBUPEHETO Ha CaKCOMOH, PasnuyHU rEAHM
TOYKM 32 METOAMTE Ha NpenoAaBaHe Ha CakCOGOH.
KntouoBu gymu: cakcodhoH, 0byyeHne, CTopus Ha cakcooHa, METOAM Ha NpenoaaBaHe
Wang Jia xin (China)
Wang Jia Xin is a doctoral student in the Department of Music at the New Bulgarian University, supervised by
Assoc. Dr. Rositsa Becheva
Paper: HOW TO MASTER THE SAXOPHONE. SOME PRACTICAL AND EXECUTIVE METHODOLOGICAL
IDEAS
Abstract: This article is aimed at students and those who want to become familiar with the saxophone instrument,
as well as students who have started learning the saxophone. It introduces the history of the saxophone - what is
involved in understanding a saxophone, buying a saxophone, playing a saxophone, different perspectives on
saxophone teaching methods.
Keywords: saxophone, training, history of the saxophone, teaching methods

e-mail: jiaxin14477@gmail.com

15:00-15:20

13. Zhihao Ying (Kutan)
Zhihao Ying is a full-time doctoral student at the Department of Music at the NBU, supervised by Prof. Dr. Milena
Shushulova-Pavlova.
Paper: THE DEATH OF RODRIGO: AN ANALYSIS OF A HOLISTIC APPROACH IN OPERA PERFORMANCE
Abstract: This paper explores the importance of a holistic approach to opera performance through an analysis of
the staging of Rodrigo's death scene. It focuses on how Rodrigo's character traits and his relationships with others
are expressed through music, and how actors can incorporate these elements into their performance.
Keywords: opera, Verdi, holistic, performance

Ixuxao UH (Kutan)

Ixuxao VH e penoBeH OOKTOpaHT B fenaptameHT ,Mysuka® Ha HBY c¢ pbkosoguten npod. A-p MuneHa
LWywynosa-Masnoea.
Doknag: CMBPTTA HA POAPUIO: AHAN3 HA XOJTMCTUYEH NOAXOM B ONEPHOTO U3IMBbIIHEHWE


mailto:suzana.jakupi@unhz.eu
mailto:jiaxin14477@gmail.com%3e

Pestome: Tasu cTatus uscneasa 3Ha4eHWETO Ha XONMCTUYHWA NOAXO0A KbM ONEPHOTO U3MbIHEHWUE Ype3 aHanu3
Ha NOCTaHOBKATa Ha cueHaTa Ha cMbpTTa Ha Pogpuro. Gokycupa ce BbpXy TOBa Kak YepTUTE Ha XapakTepa Ha
Pogpuro v OTHOLLEHUATa My C pyruTe Ce U3passBaT ypes3 Mysuka W Kak akTbopuTe MoraT Ja BKMouaT Tesu
€MeMEeHT B CBOETO M3MbIHEHME.
KntoyoBu gymu: onepa, Bepam, XONUCTUYEH, CNEKTaKbI1

e-mail: enzoyingzh@gmail.com

15:20-15:40
14. Xpuctnana CroiikoBa
XpuctnaHa CroiikoBa e pefoBeH AOKTOpaHT B HoB Gbnrapcku yHuBepeuteT, aenaptameHT ,Myauka“, ¢ HayyeH
pbkoBoauTen aou. A-p AHren 3abepcku.
Doxknag: MPUNOXUMOCT B MNEQATOIMMYECKATA NMPAKTUKA HA MY3UKAITHATA MOBUITHA AMTNKALINA
IREAL PRO HA BA3ATA HA CEQEM-CTENEHHWA MOJEN 3A N3YYABAHE HA UMMPOBU3ALMA HA [DKOH
KPATYC
Pestome: C HanpenBaHeTO Ha TEXHOMNOTMYHUTE BB3MOXHOCTM W MHTETPUPAHETO Ha WM3KYCTBEH WHTENeKT B
MOAEPHUTE COTyepHU pa3paboTki, 0By4eHNeTo No My3nka, U B YaCTHOCT TOBA MO [AXa3 MMNPOBU3aLMS, MOXeE Ja
Yepnu OT NPeAUMCTBaTA Ha Tasu AUrUTanu3aumus v aa MHKopropupa NonesHn MHCTPYMEHTH, KOUTO [a Criyxar Kato
crnomaraTenHu CpeAcTBa 3a HanpedbK, Kakto M KaTo WM3TOYHWK Ha MOTMBAUWMS 3a MiaguTe My3uKamHu
n3nbnHUTenu. [lOCTBMNHOCTTA, BL3MOXHOCTUTE 3a MEPCOHaNM3WpPaHO HacTpoiBaHe Ha nporpamuTe W
CNofeNneHoCTTa W NPUHAAMIEXHOCT B AWIMTArNHOTO MPOCTPAHCTBO MOraT Aa MOCMyXaT Kato LOMbHWUTEMHU
3afBUXBaALLM Hanpen My3uKaHTUTE (hakTopu. Ypes3 TexHOMorMWTe, KOWTO HALIETO CbBpeMWe npeanara,
My3UKaHTUTE MOraT Aa CKbCAT AWUCTaHUMATa Mexgy TaX U noctaBeHute um uenu. OBekT Ha [oknaga e
W3CneaBaHETO Ha neparoruyeckata npunoxumoct Ha iReal Pro B obyyeHneTo no mxas umnposu3aums npes
npuamara Ha cefieM-CTeneHHUst MOAEN Ha u3yyaBaHe Ha uMnpoBu3aums Ha [xoH Kpatyc.
KntouoBu gymu: MmobunHa MysukanHa annukaums, ko Kpatyc, pxa3 umnposusauus, obyyeHne
Hristiana Stoykova

Hristiana Stoykova is a full-time Ph.D. Student at New Bulgarian University, Music Department, with Scientific
Supervisor Assoc. Prof. Dr. Angel Zaberski
Paper: APPLICABILITY IN PEDAGOGICAL PRACTICE OF THE MUSIC MOBILE APPLICATION IREAL PRO,
BASED ON THE SEVEN-STEP IMPROVISATION LEARNING MODEL OF JOHN KRATUS
Abstract: With the advancement of technology and the integration of artificial intelligence into modern software
developments, music education, and jazz improvisation in particular, can take great advantage of this digitalization
and incorporate useful tools to serve as aids for improvement, as well as a source of motivation for young musical
artists. Accessibility, options for customization, sharing and belonging in the digital space can serve as additional
factors driving musicians forward. Through the technology that our modern times offer, musicians can shorten the
distance between themselves and their goals. The main subject of this report is studying the pedagogical
applicability of iReal Pro in the studies of jazz improvisation through the lens of the seven-step jazz improvisation
learning model of John Kratus.
Keywords: mobile music application, John Kratus, jazz improvisation, education

e-mail: hristianastoikova2406@gmail.com

15:40-16:00

15. Sy XaosHr (Kutan)
Sy XaosHr e goktopaHt 8 AMTUWM Mpodh. AceH [uamanaues” — Mnosaus. HayveH pbkoBoguTten: npod. fAsop
KoHos, 4-p, 4.H.
Loknaa: DUNMOBATA MY3VKA B KUTAUCKATA KOMEONSA ,FOANLHOTO NAPTM HE MOXE [IA CMNPE*
A6cTpakT: ,[0AUWHOTO NapTk He Moxe Aa cnpe” (C aHrnuitcko HassaHue ,Johnny Keep Walking!®) e mbpeust
KuTarcku komeamneH cdunm 3a 2024 r. CioxeTbT My Ce BbPTU OKOSIO XOpa W CbOWUTMA Ha paboTHOTO MSCTO W
0TpassBa pasnuuHy Tunaxu nuyHoctn. OT NycKaHeTo My Ha ronemust ekpaH gocera neyan6ara ot ¢wunma
Hapxebpns 700 MunnoHa toaHa (177 MiH. NB), @ PENTUHIBT My B NpecTuxHaTa knacauus Douban e 8.2, koeTo ro
npeepblia B KOMEAUAHUS (PUAM C Hai-BUCOK PEMTMHT nmpe3 nocrnegHute net roguHu B Kutan. Ounmbt
WHKOpNopMpa B My3ukata Cu MHOroobpasue OT My3ukanHu POpMW, CMECBAWKWA Pa3NUYHU MHCTPYMEHTAmHM
W3MbIIHEHWS, NeeHe, MOAEPHA afanTaums Ha CTapy Lnarepu, pan 1 TaHuy, 0opMSAKM No TO3M HaunH obpasuTe
Ha rMaBHWUTE repou M CbagaBanki peamLa XyMOPUCTUYHN eTEMEHTYW U KOHTPACTK, HOCELLM NONOXUTENHA eHepris
1 3abaBneHve B X1BOTa Ha 3pUTENnTeE.
KntowoBu gymu: My3uka, kKMHO, PUIMOBa My3uKa, KUTANCKO KMHO

Yu Haoyang (China|

Yu Haoyang is a full-time Ph.D. Student at the Academy of Music, Dance and Fine Arts ,Prof. Asen Diamandiev” —
Plovdiv. Scientific supervisor Prof. Yavor Konov, PhD, ScD.
Paper: THE FILM MUSIC IN THE CHINESE COMEDY “JOHNNY KEEP WALKING!”
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Abstract: “Johnny Keep Walking!” is the first Chinese comedy film of 2024. Its plot revolves around people and
events in the workplace and reflects different personality types. Since its release on the big screen, the film's
earnings have so far exceeded 700 million yuan (177 million leva), and in the prestigious Douban ranking it reached
8.2 points, making it the highest-rated comedy film in the last five years in China. The film incorporates a variety of
musical forms into its music, mixing different instrumental performances, singing, modern adaptation of old hits, rap
and dance, thus shaping the characters' images and creating a number of humorous elements and contrasts,
bringing positive energy and fun to the audience.
Keywords: music, cinema, film music, Chinese cinema

e-mail: 53770177@qgqg.com

KA®E MAY3A 16:00-16:20
IV naHen: Bogew, npoch. a-p Meoprn ApHayaoB
16:20-16:40
16. Bans MeTkoBa
[loKTOpaHT Ha camocTosTeNnHa nogaroToBka B HOB Gbnrapcku yHMBEpPCUTET, AenapTameHT ,TeaTbp’, C HayyeH
pbkoBoguTen: npod. Broneta [levesa, A.H.
Loknaa: IPAMATYPIbT PAIOV PANUH W HETOBUTE ,NMUECW BE3 KYNUCK®
Pestome: CTaTusiTa ce cnvpa Ha TeaTpanHarta gpamatypriisi Ha Pagon PanuH, KoSTo NouTh 13Lsro oTChbCTBa OT
(bokyca Ha M3CrefoBaTenickoTo BHUMaHWe KbM Hero. Pasrnexaa ce durypata Ha gpamatypra Pagoit Panu,
JOKOSKOTO Ta ce dhopmupa ole npes 50-Te rognHn Ha XX BeK, KaTo ce NpocneasBa pasBUTMETO HA CAaTUPUYHOTO
W Ha cneuudmnyHaTa TeaTpanHocT, KOATO HOCAT nnecute My oT 70-Te u 80-Te rogmHu Ha XX Bex.
KntouoBun gymu: Pagoit PanuH, gpamatyprus, catupa, TeaTpanHocT, couuanmsbm
Vanya Petkova

Ph.D. Student of independent training at New Bulgarian University, Theatre Department, with Scientific Supervisor
Prof. Violeta Detcheva, D.Sc.
Paper: THE PLAYWRIGHT RADOY RALIN AND HIS “PLAYS WITHOUT WINGS”
Abstract: The article examines the dramaturgy of Radoy Ralin, which is largely absent from the research focus on
him. It discusses the figure of the playwright Radoy Ralin, as it was shaped in the 1950s, tracing the development
of satirical and specific theatricality present in his plays from the 1970’s and 1980’s.
Keywords: Radoy Ralin, dramaturgy, satire, theatricality, Socialism

e-mail: vanyapet@gmail.com

16:40-17:00
17. Panuua MNetkoBa

Panuua NeTkoBa e AOKTOPaHT Ha camocTosTenHa nogrotoska B [1I Myauka B HBY ¢ HayyeH pbkoBoauTen
npody. a-p Mapumo XoceH 1 npod. a-p Munena LWywynosa-laenoea
Doknag: PONATA HA CADENZA B CONCIERTO BARROCO 3A CONO LNTYNKA U CTPYHEH OPKECTBP.
AHAIN3 HA KOHLIEMLMATA HA KOMMO3WUTOPA. BEPOATHM MPUYMHM 3A CMAHATA HA MACTOTO 1
Pestome: [loknagbT e YacT OT aucepTaumusTa Ha aBTopa, B KOSITO Ce NpaBy U3MbIHUTENCKW U CTPYKTYPEH aHanu3
Ha Llenus KOHLepT Ha komnoautopa 'eoprn ApHayaoB. Pasrnexaat ce MOTUBUTE W NPUYMHITE 3a JOMbIHUTENHOTO
HanncBaHe Ha BMPTYO3HaTa 4YacT M HEMHOTO ,HamecTBaHe“ B My3uKarHata KOHLENUWst Ha KOMMO3UTOp U
W3MbHUTEN NPU M3MBIHEHWNETO Ha KOHLEPTA B HAKOMKO MOPEAHM CLEHUYHMN U3SIBY.
Kniouosu pymmn: CADENZA, CONCIERTO BARROCO, ApHayaos, 6apok, uurynka
Ralitsa Petkova
Ralitsa Petkova is a doctoral student of independent training at the Department of Music at NBU with supervisor
Prof. Dr. Mario Hosen and Prof. Dr. Milena Shushulova-Pavlova
Paper:THE ROLE OF CADENZA IN CONCIERTO BARROCO FOR SOLO VIOLIN AND STRING ORCHESTRA.
ANALYSIS OF THE COMPOSER'S CONCEPT. PROBABLE REASONS FOR HER CHANGE OF PLACE
Abstract: The report is part of the author's dissertation, in which a performance and structural analysis is made of
the entire concert of the composer Georgi Arnaudov. The motives and reasons for the additional writing of the
virtuoso part and its "adjustment” in the musical concept of a composer and performer during the performance of
the concerto in several consecutive stage performances are considered.
Keywords: CADENZA, CONCIERTO BARROCO, Arnaoudov, baroque, violin

e-mail: ralitzaspetkova@gmail.com

17:00-17:20

18. CumeoH CumeoHoB
CumeoH CMeOHOB e JOKTOpaHT Ha camocTosTenHa nogrotoska B [N ,Mysuka“ B HBY ¢ HayyeH pbkoBoauTen
npod. a-p Munena LLywynosa-Maenosa.
DOoxknag: HAKOW PEXXMCbOPCKW PELLEHUA MPY CLEHWYHATA PEANTU3ALMA HA ONEPATA ,MTMPATUTE
OT MNEH3AHC” OT F'MNBEBLPT U CBJIMBAH
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Pestome: Onepara ,[npatute ot [eH3aHC" ca nocTaBeHu B AbpxaBHa onepa ,[1noBamnB” v npu peanusaunsTa Ha
MOCTaHOBKATa Ca U3MNOM3BaHN KakTo TPaaULUMOHHN METOAM, Taka 1 TEXHOMOTMYHWN HOBOBbBELEHMS. PeXncbopbT
Ha NOCTaHOBKaTa CMOAENSs CBOUTE BUXKAAHUS 1 PELUEHMS.
KntouoBu gymu: onepa, Mupatute oT MeH3aHc, cueHa, pexucsop, Mmnobpt, CbaveaH
Simeon Simeonov

Simeon Simeonov is a doctoral student of independent training at the Department of Music at the NBU, supervised
by Prof. Dr. Milena Shushulova-Pavlova.
Paper: SOME DIRECTOR'S DECISIONS IN THE STAGE REALIZATION OF THE OPERA "THE PIRATES OF
PENZANCE" BY GILBERT AND SULLIVAN
Abstract: The opera "The Pirates of Penzance" was staged in the Plovdiv State Opera House, and both traditional
methods and technological innovations were used in the realization of the production. The director of the production
shares his views and decisions.
Keywords: opera, The Pirates of Penzance, stage, director, Gilbert, Sullivan

e-mail: ssimeonov@nbu.bg

17:20-17:40
19. O-p Mapraputa KpbcreBa-CtonyeBcka
Mapraputa KpbcteBa-CTon4eBCKa e rnaBeH acUCTEHT, AOKTOP, B AenaptameHT ,Myanka“ Ha HBY.
Loknaa: OBUYAAT MENKYBAHE B TETEBEH-CBLUHOCT, MY3UKAMHA 1 TAHLIOBA XAPAKTEPUCTUKA
Pestome: TeTeseH e rpag B CesepHa bbnrapus. Ctapoto My uMe AnTbH TeTeBeH roBopu 3a 60ratoTo KynTypHO
HacneacTBO Ha TO3W Mambk CTaponnaHuHCKK rpaf. MNeikyBaHeTo e obuyali, KOMTO Ce U3MbHABAN Ha
Nla3apoBAeH 1 KOWTO HAMa aHanor B OCTaHanNUTe PEr1oHn Ha cTpaHata.
KntoyoBu pymu: MelikysaHe, AnTbH TeTeseH, chonknop, flasaposaeH, Bvnrapus
Dr. Margarita Kresteva-Stoychevska

Paper: THE CUSTOM OF PEIKUVANE IN TETEVEN-ESSENCE, MUSICAL AND DANCE CHARACTERISTIC
Abstract: Teteven is a city in Northern Bulgaria. Its old name Alton Teteven speaks of the rich cultural heritage of
this small old mountain town.Peikuvaneto is a custom that was performed on St. Lazar's Day and which has no
analogue in other regions of the country.
Keywords: Peykuvane, Altun Teteven, folklore, Lazarovday, Bulgaria

e-mail: mkrusteva@nbu.bg

3AKNIOYUTENEH OOKNAL
17:40-18:00
20. O-p Munena Wywynosa-lNaBnoBa
Munena LWywynosa-laenoea e npodecop v AOKTOp B AenaptameHT ,Myanka“ Ha HoB Gbnrapcku yHMBepCUTeT.
Loknaa: KEHATA MUCTIUTEN* HA ANAKCEW NNOCEB — PASMUCIIV BBPXY CMUCBIIA I MUCNEHETO HA
MY3V/KATA
Pestome: [loknagbT npasu pasChkaeHWs BbpXy TOBa — kak Brxme Mornv Aa MUCIIAM My3vkaTa, Aa U3nbriHsBame
My3ukaTa. 3a OCHOBA Ha HaMMCaHOTO € POMaHbT-PuKUMa Ha Anekcent JloceB ,deHaTta-mucnuTen” u BbNPOCUTE,
KOMTO Ca LieHTbP W OTMpaBHa TOYKa B HETO, HO W Ca OCHOBA NpW Bpb3kaTa WU3MbAHMTEN-NYONMKa, N3MbAHUTEN-
cnywaren, KoMnosuTop-Teopba.
KntowoBu gymu: mysuka, Anekceit lloces, XKeHata-mucnuten, unocodus Ha My3ukaTa, U3mbIiHEHWE Ha My3uKa
Dr. Milena Shushulova-Pavlova

Milena Shushulova-Pavlova is a professor and doctor in the Department of Music at the New Bulgarian University.
Paper: "THE THINKING WOMAN" BY ALAXEY LOSEV - REFLECTIONS ON THE MEANING AND THINKING
OF MUSIC
Abstract: The report reflects on - how we might think about music, perform music. The basis of the writing is the
fiction novel by Alexey Losev "The Fan-Thinker" and the questions that are the center and starting point in it, but
also the basis for the connection between performer-audience, performer-listener, composer-work.
Keywords: music, Alexey Losev, The Thinking Woman, philosophy of music, performance of music

e-mail: mshushulova@gmail.com

KPAN HA KOHOEPEHLIUATA 18:00 u.
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YyacTHuum B Kouq)epel-lu,uma, KOUTO umar Cﬂy)K96HM aHraXXMMeHTU NO TOBa BpemMe U ca npeaanu
TeKCcToBeTe CU

21. Liu Boju (Kuran)

Liu Bozhu is a full-time doctoral student at the Department of Music at the NBU, supervised by Prof. Dr. Milena
Shushulova-Pavlova.
Paper: DEVELOPMENT OF PIANO EDUCATION IN BULGARIA AS A SCIENTIFIC SEARCH OF A CHINESE
PIANO TEACHER
Abstract: The report is the basis of a part of Liu Boju's doctoral dissertation, as a result of research conducted on
piano methods in Bulgaria. This will be necessary when comparing them to the ways in which teachers in China
work with beginning pianists.
Keywords: piano, methodology, beginner pianist, basic rules

INuy Boxy (Kutan)
Jny Boxy e pegoseH gokropaHT B AN ,Mysuka“ B HBY ¢ HayyeH pbkoBoguTten npod. A-p Munena Lywynosa-
[NaBnosa.
Doknap: PA3BUTUE HA KINNABMPHOTO OBYYEHWE B BBJITAPUA KATO HAYYHO TbPCEHE HA EOVH
KATAMCKW MPENOJABATES MO NMUAHO
Pestome: [loknagbT e OCHOBA Ha YacT OT JOKTOpcKaTta auceptauus Ha Jlny boxy, kaTo pesynTaT oT npoBeaeHo
nscnegsaHe BbpxXy MeToAukuTe Mo nuaHo B Bwbnrapus. Toea e e Heobxoanmo npu CbMOCTABSHETO UM C
HauuHuTE Ha paboTa Ha negarosuTe B Kntam ¢ HauMHaeLwwy NuaHmCTy.
KnioyoBu gymu: nnaHo, METOAMKA, HAYMHAELL, MMaHICT, OCHOBHM NpaBuna

e-mail: liuboju723@gmail.com

22. 0-p Aca UsaHoBa
Acs /iBaHOBa € 4OLEHT B AenapTaMeHT , TeaTbp” Ha HoB GbnrapCky yHUBEPCUTET U OMPEKTOP HA YHUBEPCUTETCKM
TEaTbp, KaKTO M aKTpuca Ha cBoBoAHa NpaKTuKa.
Doknag: JOKYMEHTAIEH TEATBP: UCTOPUA, BUOOBE, MEPCMNEKTUBW, METOON U UHCTPYMEHTW
Pestome: [JokymeHTanHuaT TeaTbp € (hopMa Ha CLEHWYHO M3KYCTBO, KOSTO M3NOM3Ba peanHu cbbutus,
NCTOPUYECKM LOKYMEHTM, MHTEPBIOTA U APYTM MbPBUYHM U3TOYHWLM, 3a [a Cb3Aaae ApamMaTUyiHO NpeacTaBsHe.
3a pasnuka OT TPaAWUMOHHWA TeaTbp, KOMTO YECTO pasynTa Ha (PUKLMOHAMHM CIOXETU WK BboOpaxaemu
WHTEpnpeTaLmuy, AOKYMEHTANHWAT TeaTbp € OCHOBaH Ha (DaKTUYECKO CbAbpKaHWe W ce CTPeMM Aa NpeacTasy
WCTWUHATa Ype3 CLEHWNYHO deicTue. PasnuyHnuTe nomkaHpoBe Ha LOKYMEHTamHUs TeaTbp YECTO Ce M3non3eat
KaTo CPeACTBO 3a M3CNeABaHe Ha CoLMastm, MONMTUYECKM N UCTOPUYECKM BBNPOCK, KaTo Npeanarat Ha nybnukara
no-abnboko pasbupaHe Ha CbOUTUSTA U NPEXMBABAHWSATA OT PearHns CBAT.
KnioyoBu gymu: BOKyMeHTaneH Teatbp, UCTOPUS, BepbaTum Teatbp, CoLmMarniy NPOMEHU, apxuBH1 MaTepuanm
Dr. Assia Ivanova

Assia Ivanova is an Assoc. Prof. and doctor in the Theater Department, New Bulgarian University, Director of
University Theatre, NBU and Freelance actress.
Paper: DOCUMENTARY THEATRE: HISTORY, TYPES, PERSPECTIVES, METHODS AND TOOLS
Abstract: Documentary theatre is a specific form of performance art that uses real-life events, documents,
interviews, and other primary sources to present dramatic content. Unlike traditional theatre, which relies on fiction,
documentary theatre is based on facts and aims to represent the truth through stage performance. This form of
theatre emerged in the early 20th century, particularly in Germany and Russia, and established itself as a tool for
social and political change. Documentary theatre offers a unique perspective on reality, combining the rigor of
journalism with artistic interpretation. Its role in social and political movements is significant, often serving as a
means of raising awareness and inspiring action.
Keywords: Documentary theater, History, Verbatim theater, Social changes, Archival materials

e-mail: 6060assia@gmail.com

23. [O-p NMonuna AHTOHOBA

MonuHa AHTOHOBa € rMaBeH acuCTeHT, JOKTOp, B WHCTUTYT 3a u3cneaBaHe Ha wskycteaTa npu BAH, cektop
,Mysuka“, uscnegosatencka rpyna ,MyaukanHa kyntypa u uHopmaLms®.

Doknag: JOKYMEHTAJIHO HACNEACTBO OT IMYHNA APXIAB HA AHIEJT BYKOPELLJTVEB (1870 - 1950)
Pestome: [loknaabT ce chokycupa BbpXy CbabpKaHUETO Ha NOpeamnLa OT CKasKu — NEKLWW, UHECEHM OT MbpBUST
Gbnrapcku NpoecroHaneH NUaHUCT, KOMMO3WTOP, NPenoaasaten, AUPUIEHT, NEKTop M oBLecTBeHUK AHren
Bykopewnues (1870 — 1950). OpuruHanHuTe JOKYMEHTU CE CbXpaHsBaT B NIMYHUAT My apxuB B ETHorpadickus
My3el B [1noBauB. ABTOPCKIUTE TEKCTOBE Ca HEMO3HATY 1 CE KOMEHTUPAT aHaNUTUYHO 3a MbPBM MbT B 6brapckoTo
My31KO3HaHWe. Te pas3kpuBaT BaxHa 4acT OT KOMMSEeKCHaTa TBOpYecka u3sBa Ha AHren bykopelyines kato
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npocgemumen B KOHTEKCTa Ha Gbirapckata My3aukanHa KynTypa OT Ha4anoTo Ha XXB. ¥ NPeXoabT OT NBUTENCKO
My3uLMpaHe KbM NpoECUOHaNN3bM 1 3HaHKE 3a My3uKaTa.
KniouoBu gymu: AHren Bykypelunnes, apxus, NPOCBETUTEN, My3WKarHa KynTypa, My3uko3HaHue
Dr. Polina Antonova
Polina Antonova is an Asst. Prof. and doctor in Department of Music, Musical Culture and Information research
group, Institute of Art Studies, BAS, Sofia.
Paper: DOCUMENTARY HERITAGE FROM THE PERSONAL ARCHIVE OF ANGEL BUKORESHTLIEV (1870 -
1950)
Abstract: The report focuses on the content of a series of lectures given by the first Bulgarian professional pianist,
composer, teacher, conductor, lecturer Angel Bukoreshtliev (1870 - 1950). The original documents are in his
personal archive in the Ethnographic Museum in Plovdiv. The author's texts are unknown and for the first time in
Bulgarian musicology are analytically commented. They reveal an important part of Angel Bukoreshtliev's complex
creative expression as an educator in the context of Bulgarian musical culture from the beginning of the 20th century
and the transition from amateur musicianship to professionalism and knowledge of music.
Keywords: Angel Bukoreshtliev, archive, educator, musical culture, musicology
e-mail: pooli@abv.bg
24. [-p Axren 3abepcku
Anren 3abepcku e AOLEHT, JOKTOP B AenapTameHT ,My3uka“ Ha HBY
DOoknag: MbPBU CTHIKA B IXKA3A. METOOW,®UNOCOPUA U MPAKTUYHU CHBETU
Pestome: MatepuanbT HacouBa KbM OCHOBATa, KOSITO € HYXHa, 4OKaTO Ce HaBMK3a B M3KYCTBOTO HA My3ukanHaTa
MMMpoBM3aLMs W non/mka3 xapMoHus. MHO3WHa cMsTaT, Ye xopara, KOUTO UMMPOBM3NPaT UK CBUPST 4xas, ca
cneyuanHu. Ho ako Te ca TakvBa, TO € 3aLL0To ca Gunm 4OCTaTbYHO YMHM, 3a @ OTAENST BpeMe 3a U3yyaBaHe Ha
maliHume Ha 3aHasima, a IMEHHO: ramu, akopau, urypu, pasu, NecHu (CTaHAAPTY 1 OPUMMHAMHU KOMMO3ULMK),
pa3sBMBaHe Ha Cnyxa, CryLlaHe Ha 3an1cu Ha BENUKUTE U3MbIIHUTENM B Axka3a 1 BCSKO APYro HeLLo, KoeTo crnopes
TX 61 LONPUHECO 3a Pa3BUTMETO UM KaTO 3aBbPLUEHN MY3UKAHTM!.
Dr. Angel Zaberski

Angel Zaberski is an associate professor, PhD in the "Music" department of the NBU
Paper: FIRST STEPS IN JAZZ. METHODS, PHILOSOPHY AND PRACTICAL ADVICE
Abstract: The material points to the foundation needed while entering the art of musical improvisation and pop/jazz
harmony. Many people think that people who improvise or play jazz are special. But if they are, it is because they
were smart enough to take the time to learn the secrets of the trade, namely: scales, chords, figures, phrases,
songs (standards and original compositions), developing the ear, listening to recordings of the great jazz artists and
anything else they felt would contribute to their development as accomplished musicians.

e-mail: azaberski@abv.bg

25. AnekcaHpbp CtechaHoB
Anekcangbp CTechaHoB € NpenogaBaTen 1 AOKTOPaHT Ha camocTosTenHa nogrotoeka B [ ,Mysnka“ B Hos
Bbnrapckv yHueepcuteT
Doxknaa: NHXEHEPHW NOXBATW 3A Cb3JABAHE HA BHYLLEHWA Y CNYLWATENA
Pestome: Obnactta Ha TOHpexXuCypaTa ce pa3BuBa MakcyManHo 6bp30 1 MHOBATMBHO B nocnegHuTe 15 roguHu.
OcobeHo obnarogetencreaHa e npodecroHanHaTa 06nacT oT TeXHONOMMYHUTE HOBOBBLBEAEHUS!, OT MPOrpamHuTe
NPOAYKTU, OT HOBOTO MUCIEHe Ha ayauTopusTa. beacnopHo ToBa € HeOOATEH MHCTPYMEHT 3a BAINSIHUE BbpXY
ny6nukute. JoknagbT pasrnexaa BbnpocK, CBbP3aHU U CbC COLMONOrMyeckaTa CTpaHa Ha momynsipHocTTa u
BMMSHWNETO Ha TEXHONOrMUTE (MHXEHEPWHra) BbPXy M1agoTo MOKONEHME.
KntoyoBu gymu: TOHpexucypa, CnyliaTten, TeXHonoruu, nybnnki, BHyLLEHWS, MOMYNSPHOCT, MHXEHEPUHT
Alexander Stefanov

Alexander Stefanov is a teacher and doctoral student of independent training at the Department of Music at the
New Bulgarian University
Paper: ENGINEERING APPROACHES TO CREATING LISTENER IMPRESSIONS
Abstract: The field of sound engineering has been developing as rapidly and innovatively as possible in the last
15 years. The professional field is particularly benefited by technological innovations, by software products, by the
new thinking of the audience. Undoubtedly, it is an immense tool for influencing audiences. The report examines
issues related to the sociological side of the popularity and influence of technology (engineering) on the young
generation.
Keywords: sound direction, listener, technologies, audiences, suggestions, popularity, engineering

e-mail: alstefanov@nbu.bg

26. [O-p NaBnuHa Benuykosa
MasnuHa Benuukosa e npenogasater, 4OKTOP, B AenaptameHT ,Mysuka“ Ha HBY
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Doknag: MEHVIXXBP N NPOOYLUEHT. TEPMUH U MOHATUE B MY3UKAJTHO-NMPO®ECUOHANHATA U B
MYBNNYHATA CPELA
Pestome: 3a aa KOMEHTVPa €41H CEPUO3EH TEOPETMHEH BBNPOC 3a (POPMYyNMPaHETo, CMECBAHETO 1 0BbPKBAHETO
Ha TEPMUHWTE U NMOHATUATA KAKTO B MpodecroHanHaTa, Taka u B nybnuyHata cpegda B bbnrapus, Temata gasa
€[iHa npaKTU4ecka rnegHa Touka, OCHOBaHa Ha Pe3ynTaTHOCTTa W NOpaXdaHEeTO UMK NuMcaTa Ha CPOAHM npasa.
LlenTa e oCcMUCASIHETO 1 KOPEKTHOTO NpuMaraHe Ha TEPMUHITE U NOHATUSTA B NMpodecoHanHata obwHocT, 6e3
HaBM13aHe B AETaNHO TEOPETUYHO M3CNEABaHe.
KntoyoBu gymun: MeHUIKLP, NPOAYLEHT, TEPMUH, NOHATWE, CPOLHM NpaBa, NPOAYLIEHTCKW npasa
Dr. Pavlina Velichkova

Paper: MANAGER OR PRODUCER. TERM AND CONCEPT IN THE MUSIC-PROFESSIONAL AND PUBLIC
ENVIRONMENT
Abstract: In order to comment on a serious theoretical topic about the formulation, mixing and confusion of terms
and concepts both in the professional and public environment in Bulgaria, the topic gives a practical perspective
based on the effectiveness and the existence or lack of related rights. The goal is the understanding and correct
application of the terms and concepts in the professional community, without entering into a detailed theoretical
research.
Keywords: Manager, producer, term, concept, related rights, producer’s related rights

e-mail: pvelichkova@yahoo.com
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