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Join Zoom Meeting
https://nbu-bg.zoom.us/j/82575418095?pwd=Nk9wZVhqMVpwcEY1c2RVUKFSVIICQT09
Meeting ID: 825 7541 8095
Passcode: 291562

XVIII Miiaa HayuyeH (popyM 3a My3UKa U TaHL
VII Muaa HayuyeH ¢opyM 3a TeaTbp, KHHO, CLIEHA U BU3YaJIHU U3KYCTBA

IHPOI'PAMA

09:00-10:00 yaca — Perucrpauus
10:00-10:10 yaca — Hauaso Ha popyma

10:10-10:30 gyaca
OTKPHUBAIII TOKJIA / OPEN PAPER
1. TTPO®. SIBOP KOHOB, JI-P, 1I.H.
MVY3UKA 1 MY3UKO3HAHUE — OBYUEHUE HA IOKTOPAHTU. JIMYEH OIIUT

Pesrome: Jlo 2010 my3uko03u cTaBaxa MHOTO MalbK Opoil Xopa, Bb3 OCHOBA HA: HHTEPEC, N3P KaHU Peaua
TCXKKU CICHUATIM3UPAHNU H3IUTH, U MPEMUHAINA TPE3 CbOTBETHOTO O6yquI/Ie 10 roJIsiM 6p0ﬁ HalpasJICHUA,
onpezaensny npodecrnonanuzma B myzukosnanuero. Creq 2010, mo cunata Ha IpOMEHEHUs 3aKOH, BCEKH, KOUTO
HCKa Jla ce 030Be Ha paboTa BBB BUCIIEC YYMIIMIIE WM MHCTUTYT, Y€ W Ja OCTaHe Ha Hesl, TPsOBa Ja 3alluTH
nucepranus. C Apyru 1yMu, B 00acTTa Ha My3uKaTa TpAOBa Ja ce SIBH ,,My3HKOJIOT", 4eCTo 0e3 ChbOTBETHOTO
oOydeHure U IopH MOHSKOTa M 0e3 0011a ChIIMHCKA TPeJIcTaBa M0 € TO JTUCEpTalus U KaK ce TpaBu  muIe. 3a
LEeNTa NPEeMUCIUX U MOJPEJUX TEMATHYHO HaW-BaKHUTE BBIPOCH U CBBP3aHUTE C TSAX MPOOJIEMHU, KOHTO
JIOKTOPAaHTHUTE CJe[Ba Jia MMOo3HaBaT. [Ipe3 M3MUHAJIMTE TOMMHM B XOJa Ha CPEUIMTE MU ChC CTYACHTUTE
TeMaTu3MbT ce Joodopmu. Cro/ieNsM U 4acT OT HATPYIIAHHUS B TOBA MPETO/aBAHE OTIHT.

Kao4oBu qymMu: My3uKO3HaHUE, TOKTOPAHTH, My3UKAJIHA HAYKa, IPOOIEMH, PEIICHUS

MUSIC AND MUSICOLOGY - TRAINING OF PH.D. STUDENTS. PERSONAL

EXPERIENCE

Abstract: Until 2010, a very small number of people became musicologists, based on their: interest, passing a
number of difficult specialized exams, and completing the appropriate training in a wide range of areas that
determine professionalism in musicology. After 2010, under the force of the changed law, anyone who wants to
find a job as a lecturer in a higher education institution or institute, and to remain on it, must defend a dissertation.
In other words, in the field of music, a "musicologist" must appear, often without the appropriate training and
sometimes even without a general understanding of what a dissertation is and how to write it. To this end, | have
thought through and thematically arranged the most important questions and related problems that doctoral
students should be aware of. Over the past years, the thematics has been finalized in the course of my meetings
with the students. | also share some of my accumulated experience in this teaching.

Keywords: musicology, doctoral students, musicology, problems, solutions

E-mail; yavor konov@abv.bg
Ilanen: IOKTOPAHTH | SECTION: DOCTORAL STUDENTS
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Moaepatopu: npod. SIsop KoHos, 1.H.; npod. a1-p Musiena lllymyaosa-IlaBiosa
u npo¢. Buosiera /leyesa, 1.H.
Moderators: Prof. Yavor Konov, D.Sc; Prof. Dr. Milena Shushulova-Pavlova,
Prof. Violeta Detcheva, D.Sc

10:30-10:50 yaca

2. 30PHUIA IIBETAHOBA wu n-p ITEHYO I1OI1OB
JIOKTOpaHT Ha CaMOCTOSATETHA MOAT0oTOBKa B Harmonanna my3ukanaa akagemusi, Codus.
Hoxaman: CTAPU JIAJOBE 3AITA3EHU B TPU KYJITYPHU OBJIACTU
Pesrome: CraTtudra pasriekaa JIafoBeTe B TPU pa3iIM4YHM KyITYpHH obiacTh. TOHOBeTe ce pasriexjar KaTo
ycToifuuBm U HeycToiunBu. CTapute nafose B ApeBHa ['bpuns, MHaMaHcKkaTa My3uka u apeBeH Kurait maxap ue
ca pa3NM4yHM, UMAaT J0CTa CXOIHA ChAda, 3a Ja AOCTUTHAT 3ama3eHu A0 Hac. Crapute My3uKaiHH (GOPMH H
TPaIMIUK Ca W3UTPAIN 3HAYMTENHA OCHOBOIIOJAramia posis BbB ()OPMHPAHETO Ha CHBPEMEHHATa MY3HKaJIHA
KynTYypa.
KurouoBu nymu: Crapu namose, Mysuka, Torose, [Ipesna ["'sprmst, Maamancka mysuka, pesen Kuraii, [{pesen
Buernam

ZORNITSA TSVETANOVA and PENCHO POPOV
Topic: OLD MODES PRESERVED IN THREE CULTURAL AREAS

Ph.D. Student of independent training at the National Academy of Music, Sofia.

Abstract: This article examines musical modes in three different cultural domains. Tones are regarded as stable
and unstable. The old modes in ancient Greece, the Native American music and ancient China, although different,
have quite similar fates and survived to the present day. Old musical forms and traditions have played a significant
foundational role in shaping modern musical culture.

Keywords: Old modes, Music, Tones, Ancient Greece, Amerindian music, Ancient China, Ancient Vietnam

E-mail: tsvetanovaz@gmail.com

10:50-11:10 yaca
3. ANTONELLA BENATTI

Full-time Ph.D. Student at the New Bulgarian University, Music Department, with Scientific
Supervisors Prof. Dr. Luisa Sello and Prof. Dr. Yavor Konov, D.Sc.
Topic: THE USE OF VIBRATO IN THE FRENCH FLUTE SCHOOL AT THE BEGINNING OF
THE TWENTIETH CENTURY BY COMPARING TEXTS AND RECORDINGS.
Abstract: In this article the use of vibrato in France at the beginning of the last century is examined by the analysis
of the writings of the most significant exponents of the French Flute School and their recordings. The aim is to
shed light on the controversial issue of vibrato and trying to reconcile the apparent contradictions that can
sometimes be detected.
Keywords: Vibrato, Paul Taffanel, Philippe Gaubert, George Barrére, Marcel Moyse.

E-mail: info@antonellabenatti.com

11:10-11:30 yaca

4. BACUJIEHA PAJIEBA
JIOKTOpaHT Ha CaMOCTOSITEJIHA TOAroTOBKa B HOB OBJTapCKM YHHBEPCUTET, ACTIAPTAMEHT
»leaTbpp™, ¢ HaydeH pbkoBoauTen npod. Buonera [levera, a.H.
Howxman: U3TIOJI3BAHE HA TTPUKA3HU MOTHUBU U CTPYKTYPU TP CbBPEMEHHU
BBJI'APCKU CITIEKTAKJIN ChC COLIUAJIHO AHT A’)KUPAHA TEMATHUKA
Pe3rome: B cBos IIbPBU TCOPCTUYCH AOKJIA/ IS O6”pra BHMMAHUC HA €ITUH ApaMaTypruicH MoJAX01, BCC IMO-4YECTO
Cp€IlaH, KaKTO B Jj[I/IBélf?ISI/IHF m,p(bopMcha, TaKa 1 B CIICKTaKJIM C JOKYMECHTaJIHA OCHOBA, 4 UMCHHO ChbU€TaBaHETO
Ha aBTEHTHYHM MaTepHaau (M3Ka3BaHHSA, HHTEPBIOTA, Onorpaguunu (GparMeHTH, cbAeOHN MPOTOKOIH U T.H) C
IIPUKA3HU HapaTUBU U nepcoHaxu. llle usciaenBaM Bpb3KUTE MEKIY apXETUIIHU CUTYallUU U TePOU, 3aJI0KEHHU B
Cb3HAHUETO HU OLIC OT ACTCTBOTO U aKTYAJIHU IMOJUTUYCCKN U COLIUATHU SABJICHUS, KaTO C€ MMO30Ba HAa MPUMEPHU
ot criektakiu Ha [lanuk 6yToH Teatsp, OCAUK 36 maiimynn u ,,Xara* Ha 'anmun Ctoes B HT ,,JiBan Bazos®.
Kiro4oBu 1ymu: AuBaif3uHT MbphopMaHC, TPUKA3HU HAPATHUBH, COIIMATHH SBJICHNUS, [laHuK OyTOH TeaTsp

VASILENA RADEVA

Ph.D. Student of independent training at New Bulgarian University, Theatre Department with
Scientific Supervisors Prof. Violeta Decheva, Ph.D.
Topic: USE OF FAIRY-TALE MOTIFS AND STRUCTURES IN CONTEMPORARY
BULGARIAN PERFORMANCES WITH SOCIALLY RELEVANT THEMES
Abstract: In my first theoretical report, | will pay attention to a dramaturgical approach that is increasingly
common, both in devising performance and in documentary-based performances - the combining of authentic
materials (speech, interviews, biographical fragments, court records, etc.) with fairy-tale narratives and characters.
I will explore the connections between archetypal situations and characters embedded in our minds since childhood
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and current political and social events, giving examples from performances of companies like Panic Button
Theater, OSAIK 36 Monkeys and "The Hague" by Galin Stoev at the National Theater .
Keywords: devising performance, fairy-tale narratives, social events, Panic Button Theater

E-mail: vasiway@gmail.com

11:30-11:50 gaca

5. BUOJIETA I'JIOTOBA
JloKTOpaHT Ha caMOCTOsATENHA TOAroToBKa B HOB OBArapckm yHUBEPCHUTET, JeMapTaMeHT
»My3HuKa”, ¢ HAy4YHU PHKOBOJIUTENH 01, A-p Mapraputa CtankoBa u goil. 1-p Acs MBaHoBa.
Joxaan: T10J13U OT 3BAHUMAHUSITA ChC 3YMBA ITIPU JIEITA C PA3CTPOMCTBA OT
AYTUCTUYHUSA CITEKTHP
Pe3rome: 3cnenBaneTo mpencTaBst 0000IIEHN pe3yiITaTH, M3BEICHN Bb3 OCHOBA HA IPETIIe] HA IMyOINKAINN H
BUACOMATEPHUAIIN B MHTEPHET, HACOUCHU KBM H3IIOJI3BAHE Ha SYM6a KaToO CpEACTBO 3a TAHIIOBO-ABUIATCIIHA
Tepamus Ha Jiena u B3pacTHU ¢ PascrpoiictBa ot aytuctiunus cnekTsp (PAC). Pesyntatute oT mpoyuBaHeTo
MTOKa3BaT MOJIOXKHUTENCH e(peKT Ha 3aHMMaHHUATa Che 3yMOa BBpXY ena ¢bc PAC , ¢ TEeHOCHINY KBM YCTOHYHUBOCT
1 BB3MOXKHOCTH 32 HAATPaXKIaHe Ha MPUIOONTHTE YMEHHUS. 3yMOa € MOIIIeH HHCTPYMEHT B TIOMOIT HA OIIUTHUTE 32
OTKpOsABAaHC Ha HpOGJ‘IeMI/ITe Ha Xoparta € PAC u texnure peuicHus. HpquBaHeTo JaBa OCHOBAHHUEC 3aHUMaHUATA
ChC 3}7M63 Ja 6’b)1aT BKJIIOUCHH B IPOTPAMUTE 3a MpUJIarane Ha TAaHIOBO — JIBUT'aTCJIHA TEpaliid Ha AcHa C PACu
TEXHUTC POAUTCIIN.
KuouoBu aymu: 3ym0a, aytuzsM, PAC, TaHIIOBO — JBUTATETHA TepaTHs

VIOLETA GLOGOVA

Ph.D. Student of independent training at New Bulgarian University, Music Department, with
Scientific Supervisors Assoc. Prof. Dr. Margarita Stankova and Assoc. Prof. Dr. Asya Ivanova.
Topic: BENEFITS OF ZUMBA CLASSES FOR CHILDREN WITH DISORDERS AUTISM
SPECTRUM (ASD)
Abstract: The study presents summarized results, based on a review of publications and video materials in
Internet, focused on the use of Zumba as a means of a dance — movement therapy for children and adults with
Autism spectrum disorders (ASD). The results of the study give a positive effect of Zumba classes on children
with ASD with sustainable trend and opportunities to upgrade acquired skills. Zumba is a powerful tool in helping
to identify problems of people with ASD and suggest solutions. The study provides reasons Zumba classes to be
included in dance — movement therapy programs for children with ASD and their parents.
Keywords: Zumba, autism, ASD, dance — movement therapy

E-mail: vglogova@nbu.bg

11:50-12:10 gyaca

6. JECHCIIABA TPAXOBCKA-YOJAKOBA
Penosen nokropanrt B karenpa ,,My3uka“ Ha FO3Y ,,Heodut Puncku® ¢ HaydeH ppbKOBOIUTEN IO
ETtunen JleBu — noueren npodecop na HBY.
Hoxnan: IIEH3YPATA B BBJIT'APCKATA I10IT1 MY3UKA ITPE3 COLIMAJIN3MA
Pe3rome: TeKkCTHT € MMOCBETEH Ha Ba)KHA 3a 6’BHFapCKaTa My3HKajJlHa KyJITypa OT 6J'II/13KOTO MHHAJIO TEMA —
HeH3ypaTa B IOl MY3UKATa IIPE3 MEpUoda Ha COLHAIU3MA. OcHOBaBailkiu ce Ha HapTHﬁHH JAOKYMCHTHU U Ha
HAIIUCAHOTO W HU3KA3aHOTO OT 6Lnrapc1<1/1 MY3HUKOJIO3U, MY3UKAHTU U MY3UKAJIHU ,I[Cﬁ].[PI, € HaIlpaBCH OIIUT 3a
O4YepTaBaHE Ha ISJIOCTHA HACOJOIrMYCCKa KapTHHa Ha BJIACTOBATA IIOJIUTHKA B TO3MW JKAHP. PaBFJ’IGHaHI/I ca
KOHKPETHU NPHUMCPU, KOUTO OTpasdaBaT q)OpMI/I Ha MOJIMTHYCCKA ILEH3Yypa. Hpe,I[CTaBeHI/I Ca OIpaHUYCHHUA U
CaHKIMH Ha AbpiKaBaTa KbM HOBHUTC MY3UKAJHHU TCUCHUSA; ITIOCOUCHU Ca KOHKPETHU INECHHU, IIECECHHU TCKCTOBC U
My3I/IKaHHH U3II'BJIHUTECIIN, KOUTO Ca SaKHeﬁMHBaHH OT UACOJIOBUTE HA HapTI/ISITa KaTo HpOBO}:[HI/II_II/I Ha ,,3a11aIHUA
yIagbK* 1 KOUTO ca CTPOTo HaOJI0JaBaHU U LIEH3ypUPaAHH.
KJ'[]O‘{OB[/I AYMMU: 1101 MY3UKaA, COIIUAJIN3BM, LICH3Ypa, MY3UKAJIHA Jlef/'IHI/I

DESISLAVA GRAHOVSKA-CHOLAKOVA
CENSORSHIP IN BULGARIAN POP MUSIC DURING SOCIALISM
Full-time Ph.D. Students at at South-West University “Neofit Rilski”, Department of Music, with
Scientific Supervisor Assoc. Prof. Etien Levi.
Abstract: The text is dedicated to an important topic for Bulgarian musical culture from the recent past —
censorship in pop music during the period of socialism. Based on party documents and what was written and
spoken by Bulgarian musicologists, musicians and musical actors, an attempt was made to outline a complete
ideological picture of power politics in this genre. Specific examples that reflect forms of political censorship are
examined. Restrictions and sanctions of the state to new musical currents are presented; specific songs, song lyrics,
and musical artists are named that are denounced by party ideologues as conduits of "Western decadence™ and that
are strictly monitored and censored.
Keywords: pop music, socialism, cencorship, musical actors

E-mail: desigrahovska @abv.bg

12:10-12:30 Jaca
7. MAPUU POCEH I'PUT"OPOB
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JIOKTOpaHT Ha CaMOCTOSITeTHa NOATrOTOBKAa B HOB OBJITapcKku YHHBEPCHUTET, JAEMapTaMEHT
,»learsp”, ¢ HaydeH pbkoBoauTen nmpod. Buonera Jleuena, m.H.
Joxanan: IPOCTPAHCTBO U 3PUTEJI B TEATPAJIHATA ITPAKTUKA HA UJJA JTAHUEJI

Pe3tome: JloknaabT € 4acT OT ObAeIIMs AUCepPTAlIOHEH TpyA Ha ac. Mapwuii ['puropos Ha Tema “AKTUBHUAT
3PUTEJL: KOHUEILNN U IMPAKTUKMU B BBITAPCKUSA TEATHP OT HAUAJIOTO HA XXI Bex®.
IpencrosAmoro u3ciaeaBaHe e HACOYXU CBOETO BHUMAHUE INIABHO KbM E€KCIICPHUMEHTAIHUS TeaThp Bb3HUKHAI B
bvarapus cien 10-tu HoemBpu 1989 roauHa, KaTo €CTECTBEH OTTOBOP HAa OTBAPSHETO KbM 3allafHUS TeaThp U
TIPOIIECUTE, KOUTO Ce CIyYBAT B HErOBaTa KOHIIENTyalHa U (rurocodcka ThkaH. OCHOBEH 00EKT Ha U3CIICIBAHETO
me Obae 3pUTENAT M NMPOMEHEHOTO OTHOIICHHE HA MpaBEIIUTE TeaThbp HE3aBUCHMH TBOPLHM KbM HEroBaTa
¢byHsxnus. BkaoupaHeTo My IO €AMH WX JAPYT HAuUH B Pa3IMYHU aCHEKTH OT TeaTpajHus mpouec, HETOBOTO
YCJIOBHO Ka3aHO “aKTHBHpAaHE” € 4acT OT TeaTPaJHUTE CTPATETHU Ha MHOT'O PEXXHCHOPH H TeaTpaliHu eKumu. Kato
YacT OT M3CJIEJBAHETO Ha TeMara Ie ObIaT IPOBENCHH CEPHUsl OT HHTEPBIOTA-Pa3TOBOPH C PEXKUCHOPH, KOUTO B
NpaKTUKaTa CH MMAaT 3aCHJICH MHTEpPeC KbM 3pHUTENs M HeroBaTa Pojsd B CHBPEMEHHHS TeaTbp - PasiIHMYHUTE
MOAXOIY KbM HEro, HAUMHU Ha B3aMMOJICHCTBHE, CTUMYJIALNH, TAKTUKY 32 aKTHBU3aLus U T.H. ETHO oT nMeHarta
B OBIrapckusi TeaThp C TpacH HHTEPEeC KbM AaKTHBH3HUpPAHE Ha B3aMMOOTHOLICHHATA MEXIY 3pHTCIH H
U3IBJIHUTENM, MEXIY CLEHUYHO U “3pUTEICKO JeHCTBUE”, MEeXIY TeaTpalHUsA NPOLYKT U KOHCYMAaTOpUTE My €
toBa Ha Vna Jlanuen. To3u HoKIazx ce 3aHMMaBa ¢ 4acT OT HEWHHUTE TeaTPalIHU ONUTU U eKCIEPUMEHTH, KOUTO B
pasiMyHa CTEIeH U3CIeBaT IPeIokKeHaTa TeMa U CbOTBETHO KAaK Te€3U ONUTHU U €KCIIEPUMEHTH Ce pa3IoJiarar B
KOHTEKCTa Ha eBPONEHCKHA TeaThp OT Ha4aJIOTO HA XUIAT0IETUETO.
KnrouoBu JymMH: eKCIIEpUMEHTANIEH TeaThbp, TeaTPal€H MpoLec, 3pUTeNH, U3nbIHuTen!, Mna Jlanuen

MARIY ROSEN GRIGOROV
Ph.D. Student of independent training at New Bulgarian University, Theatre Department, with
Scientific Supervisors Prof. Violeta Decheva, Ph.D.

Topic: SPACE AND SPECTATOR IN THE THEATRE PRACTICE OF IDA DANIEL
Abstract: The Paper is part of the future dissertation work of ass. Mariy Grigorov on the topic "THE ACTIVE
SPECTATOR: CONCEPTS AND PRACTICES IN THE BULGARIAN THEATER FROM THE BEGINNING
OF THE XXI CENTURY. The upcoming study will focus its attention mainly on the experimental theater that
arose in Bulgaria after November 10, 1989, as a natural response to the opening to the Western theater and the
processes that occur in its conceptual and philosophical fabric. The main object of the research will be the spectator
and the changed attitude of independent artists making theater towards its function. Its inclusion in one way or
another in various aspects of the theater process, its conditional "activation™ is part of the theater strategies of many
directors and theater teams. As part of the study of the topic, a series of interviews-conversations will be conducted
with directors who in their practice have an increased interest in the spectator and his role in modern theater — the
different approaches to him, ways of interaction, stimulations, activation tactics, etc. One of the names in the
Bulgarian theater with a permanent interest in activating the relationship between spectators and performers,
between stage and "spectator action”, between the theatrical product and its consumers is that of Ida Daniel. This
report deals with some of her theatrical trials and experiments, which to varying degrees explore the proposed
theme and accordingly how these trials and experiments are situated in the context of European theater since the
turn of the millennium.
Keywords: experimental theater, theater process, spectators, performers, lda Daniel.

E-mail: mariyrosen@gmail.com

12:30-12:50 gaca

8. XPUCTHUAHA CTOMKOBA
Penosen nokrtopant B HoB Obarapcku yHHMBEpCHUTET, AenaprameHT ,Mys3uka®“, ¢ HayueH
PBKOBOJUTEN AOI. I-p AHTen 3a0epCKH.
Jloknan: M3IPAXIAHE HA JIUCLUMIUIMHA, HABMIM U YCTOMYMBOCT 3A
CIIPABAHE C TPYJHOCTUTE ITP HAUMHAEIIUTE ITMAHUCTHU

Pe3tome: [IuckomMdpopThT Mpu MPOMSHA U MPHU YCBOSBAHETO HA HOBM yMEHWUs, € Hen3OexxeH. KakTo BemukusaT
ApHCTOTEN € Ka3an ,,YUYEeHETO He € JeTCKa Urpa; He MOKeM Jia ce yuuM Oe3 Oosika.”. HaunHaemuTe muaHUCTH B
npeayvnIviHa 1 Ha4aJIHO 06pasoBaTenHa BB3pacCT CJic/iBa Aa MPEBb3MOTHAT MHOKECTBO TPYAHOCTH I10 IIBbTS Ha
MY3UKAJIHOTO UM Pa3BUTHUEC, KAKTO OT BbHIIHU (baKTOpI/I, TakKa U BCJICACTBUEC HAa BBTPCIIHU TAKWBA. HGJ'ITa MU B
Ta3u CTaTusd € Jia pasrjiciaam HHCKOM(bOpTa, ¢ KOWTO OMxa Moriu Jla CC CpeIIHAT — MCUXHUYCCKHU, KOTHUTHBCH U
(1)I/I3I/IOJ'IOI“I/I‘JCH. Crarudara nejam U aa aajac 1ocoka 3a HO-6€3Hp06J'IeMHOTO MMpeoaosABaHe Ha CIbHKUTC 4YpE3
Chb3AaBaHCTO HAa NOAXOASAIIN U UHAUBUAYAJIHO alaliITUPAHU HABUIU 3a U3rpaXAaHe Ha AUCHUILUIMHA, TOJAXO0/AH 3a
BHCAPSABAHCTO HAa HOBUTC HABULU B €KEAHCBUCTO HA ACLIATAa U HAKOJIKO MOAXO0Aa 3a U3I'PAKJaHE HA YCTOﬁQHBOCT
3a CIIpaBAHE C MOCICABAIINUTE TPYAHOCTU B MY3UKAJIHUA IIBT, BCUYKO TOBA - 6a31/1paHo Ha MOAT NPETIOoAaBaTCIICKHU
OITUT OT IMOCJICIAHUTE IIET TOAWHU HA 1€1Ia UMCHHO B Ta31 Bb3PacCT.

Kiro4oBu 1yMH: HauMHACIIM TUAHKUCTH, MPEIYIHIHITHA BB3PacT, TUCKOM(OPT, TUCIUIUINHA, YCTOMIHNBOCT

HRISTIANA STOYKOVA
Full-time Ph.D. Students at New Bulgarian University, Music Department, with Scientific

Supervisor Assoc. Prof. Dr. Angel Zabersky
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Topic: THE DISCOMFORT NOVICE PIANISTS FACE. BUILDING DISCIPLINE, HABITS
AND RESILIENCE TO MANAGE DIFFICULTIES
Abstract: Discomfort in change and learning new skills is inevitable. As the Great Aristotle once said, “Learning
is not child’s play, we cannot learn without pain.”. Novice pianists of preschool and elementary school’s age must
overcome many difficulties on the way of their musical development, caused by both external and internal factors.
My aim is to look at the discomfort they might encounter — physiological, cognitive and psychological. The article
also aims to provide directions for overcoming setbacks more smoothly by creating the age-appropriate and
individually adapted habits for building discipline, approaches for implementing the new habits in children’s daily
lives, and several approaches for building resilience to deal with subsequent difficulties in their musical studies,
all based on my teaching experience with children of this age in the last five years.
Key words: novice pianists, preschool age, discomfort, discipline, resilience

E-mail: hristianastoikova2406 @gmail.com

12:50-13:10 gaca

9. IBETEJIMHA CITACOBA
JIOKTOpaHT Ha CaMOCTOSITEIHA TOArOoTOBKa B HOB OBJTapCcKM YHHBEPCHUTET, ACTIAPTAMEHT
»My3uKka“, ¢ HaydeH pbproBoauTen Aoil. A-p Huna Halinenoga.
Hoxaman: OBEILIECTBABAHETO HA MY3UKATA KATO CJIEACTBUE OT ITPOBJIEMUTE
HA TJIOBAJIM3AIIUATA
Pesrome: O0exT Ha MOETO H3CJICABAHC € MACTOTO HAa My3HMKaTa B CbBPEMCHHUS CBAT, @ NIPCAMCTHT € BJIUAHUCTO
Ha miofanu3anusiTa W PAlMOHAIN3UPAHOTO MHCIIEHE, KOMTO MPEXBBPJIAHKMA OWU3HEC MOJENH M OOCKTHBHH
NPUHLIUIHA BbPXY aOCTpaKIMHM, s W3BAXKAAT OT HeiHaTa M3Ha4yanHa (yHKIMsA. ChIOCTaBIWKM CTAaHOBHUILA Ha
OBJITapCKU M YY)KJCCTPAHHU MY3UKOBEIH IIIC U3BE/a Te3ara, ue MpoOJeMbT, CBbP3aH C ,,0BEIICCTBIBAHETO  HA
My3UKaTa € CJICACTBUC OT BCEOOXBAaTHU COoIlMaJIHU U UKOHOMUYECCKHU (1)aKTOpI/I, OCHOBAaHM Ha NPUHOUIIUTC HaA
yHUHULIUpAaHEe W U3MEPBaHE B MOJIE3HOCT. 3a Ja apryMeHTUpaM HENPUIOKUMOCTTa He Te3U NPUHLUIHN B cdepa
KaTo My3HKaTa, I¢ 00bpHa BHUMAHUETO CH KbM MOHITUETO ,,My3UKAJIHO NMPEKUBSIBAHE U HEroBaTa CTOMHOCT
KaToO COIIHMAaJICH (I)eHOMeH.
KaouoBu AYMM: MYy3HKa, rn06an1/13au1/1$1, MY3HUKAJIHO NPCIKUBABAHC, pallTUOHAJIN3UPAHO MUCIICHE

TSVETELINA SPASOVA

Ph.D. Student of independent training at New Bulgarian University, Music Department, with
Scientific Supervisor Assoc. Prof. Dr. Nina Naydenova.
Topic: THE REIFICATION OF MUSIC AS A CONSEQUENCE OF THE PROBLEMS OF
GLOBALIZATION

Abstract: The object of my research is the place of music in the modern world, and the subject is
the influence of globalization and rationalized thinking, which, by transferring business models and objective
principles to abstractions, take the music out of its original function. By comparing opinions of Bulgarian and
foreign musicologists, | will defend the thesis that the problem related to the "reification" of music is a consequence
of universal social and economic factors, based on the principles of unification and measurement in utility. In order
to prove the inapplicability of these principles in a field such as music, | will turn my attention to the concept of
"musical experience" and its value as a social phenomenon.
Keywords: music, globalization, musical experience, rationalized thinking

E-mail: tsvetelina.spasova97@gmail.com

13:10-13:30 yaca
3ABBPUHIBAIL IbPBUSA A1 JOKJIAZL / CONCLUDING THE FIRST PART
REPORT
10. I-p BUOJIETA JEYEBA
[Tpodecop, nokTop Ha HAyKUTE, B IeTTapTaMeHT ,, [eaTbp* Ha HOB ObATapcku yHUBEpCHTET
Hoxaan: MEX[YKAHPOBUTE ITPOCTPAHCTBA B CbBPEMEHHUSA TEATHP. EIMH
ITPUMEP: ,,O®EJINA UMA TAJTAHT” HA ®JIOPEHTHUHA XOJILIUHI'EP
Dr. VIOLETA DETCHEVA
Professor, Doctor of Sciences in the "Theatre" department of the New Bulgarian University
Topic: INTER-GENRE SPACES IN THE CONTEMPORARY THEATRE. AN EXAMPLE TO
THE TOPIC: FLORENTINA HOLZINGER’S “OPHELIA’S GOT TALENT”
E-mail: violadabracciol@gmail.com

13:10-14:00 gyaca
OBEJIHA ITOYMUBKA / LUNCH BREAK
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14:00-14:20 yaca
11. GU XIAOLUN
Topic: ON THE MASTERY AND UTILIZATION OF EMOTIONS IN POPULAR VOCAL
MUSIC
Full-time Ph.D Student at the New Bulgarian University, Music Department, with Scientific

Supervisor Prof. Dr. Georgy Arnaoudov.
Abstract: Pop vocal music is one the important forms of music art. During popular vocal music learning stage,
singing vocal technique was services for the singing content, and showing emotions, thoughts and works of the
spirit is the essence of singing. Relationship of sound and emation is like the relationship between matter and
consciousness, matter is the basis of spiritual consciousness that is the highest form of matter and spirit. Pop Vocal
aesthetic consciousness and culture are closely linked, the sound performance shows a person's culture and level.
Ideal music is full of feelings with sound and excellent in voice and emotion, the sound without emotion is just
like a machine, lacking of vitality and artistic appeal. To express the true feelings in singing, singer should not
only analyse seriously to understand each work but also develop their own musical comprehension as a habit, and
strengthen the study of cultural knowledge, develop their own cultural connotation and artistic accomplishment
consciously.
Keywords: Popular music, vocal interpretation, vocal technique, culture emotion, expression, comprehension,
cultural connotation.

E-mail: guxiaolun1ll@gmail.com

14:20-14:40 gaca

12. LISHA YI
Full-time Ph.D. Students at New Bulgarian University, Music Departmen, with Scientific
Supervisor Prof. Dr. Milena Shushulova-Pavlova, VVocal Supervisor Dr. Natalia Afeyan.
Topic: THE CHINESE COMPOSER XU ZHANHAI AND HIS OPERATIC MASTER PIECE
"CANG YUAN": A FUSION OF THE EASTERN AND WESTERN IN MUSIC
Abstract: Xu Zhanhai, as one of the most outstanding contemporary Chinese composers, can be considered one
of the most successful fusion results in the eastward movement of Western art. Especially, his opera masterpiece
"Cang Yuan" has won nearly all music-related awards in China. He not only allows Chinese audiences to
experience Western art forms in a more relatable manner but also creates an internationally oriented expression of
China's musical flavors. This brings Chinese traditional music in line with the world and spreads it globally. It
provides Western audiences interested in Chinese music with more resonant musical forms, and it has opened up
new avenues for many Chinese music students and enthusiasts that possess distinctive national characteristics
suitable for long-term development and research. This serves as a reference for divergent artistic innovations. He
has made a significant contribution to the internationalization of Chinese music and the global presence of Chinese
culture.
Keywords: Xu Zhanhai, Opera, "Cang Yuan", China, the Eastern and Western in music

E-mail: yilisha0901@gmail.com

14:40-15:00 gaca

13. WANG BO
Full-time Ph.D. Students at New Bulgarian University, Music Departmen, with Scientific
Supervisor Prof. Dr. Milena Shushulova-Pavlova, VVocal Supervisor Dr. Natalia Afeyan.
Topic: COMPARING COMPOSERS: QING ZHU AND SCHUBERT — EXPLORING ART
SONG EVOLUTION
Abstract: Through a comparative analysis of the compositions and aesthetic styles of the renowned art song
composer Schubert, often dubbed the "King of Art Songs," and the pioneering Chinese art song composer Qingzhu,
this study delves into the transitional phase of Chinese art songs. It explores the adjustments and transformations
experienced by art songs during the shift from traditional Chinese music to Chinese ethnic music. This period
marked the gradual establishment of a harmonious relationship between harmonic modes and the traditional
Chinese pentatonic scale, as well as between the Chinese language, and classical Chinese poetry. This evolution
ultimately gave rise to a distinctive style of art songs with a strong ethnic flavor.
Keyword: romantissism, music aesthetics, Shubert, Qing Zhu.

E-mail: egiyou@hotmail.com

15:00-15:20 yaca
14. YING ZHIHAO
Full-time Ph.D. Students at New Bulgarian University, Music Departmen, with Scientific
Supervisor Prof. Dr. Milena Shushulova-Pavlova, VVocal Supervisor Dr. Natalia Afeyan.
Topic: OPERATIC ARIA AS PART OF A HOLISTIC PERFORMANCE

Abstract: This paper looks at how an opera singer approaches the performance of an operatic aria in a concert. It
analyses the connections between aria and opera, and different interpretations of arias within an entire opera as
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opposed to a concert performance, aiming to explore the practical value of a holistic approach. The study is based
on the author’s experience as an opera singer, on observations of other singers’ learning processes and
performances, and on relevant literature.
Key words: aria, concert, holistic, acting, context

E-mail: enzoyingzh@gmail.com

15:20-15:40 gaca

15. LIV BOJU
Full-time Ph.D. Students at New Bulgarian University, Music Department, with Scientific
Supervisor Prof. Dr. Milena Shushulova
Topic: HISTORICAL FACTS OF CHINESE PIANO EDUCATION BEFORE 1949
Abstract: During the late Ming and early Qing Dynasties, the piano came to China as an “imported good”
instrument. In the first half of the 19" century, European modern piano was introduced into China, followed by
piano music and piano art, while the piano education is a necessary means of carrying piano music and piano art.
Chinese piano education was initially led by foreign educators. Older generation pianists either studied piano with
foreign teachers at home or studied music abroad. It was not until the May 4" Movement in 1919, under its
influence and the upsurge of promoting the Chinese cultural circles to explore new ideas and new knowledge, that
piano art and piano education were widely carried out among various forms of music associations.
Keywords: piano, education, China, cultural circles, knowledge

E-mail: liuboju723@gmail.com

15:40-16:00 gaca

16. EKATEPUHA CEPKE/DKMEBA
JIOKTOpaHT Ha caMOCTOsITeIHA TOATroTOBKa B HOB OBJrapcku yHHBEPCUTET, ACTapTaMEHT
,»My3uka“, ¢ HayueH pbpkoBoauTel npod. a-p I'eopru [leTkos.
Jdoxknan: XUBPUIN3SAILIUATA B CTUIIOBO-XAHPOBUTE IIPEJIIIOUUTAHMA HA
I'EOPT'H IIETKOB MW HEI'OBHS YHUBEPCUTETCKU CMECEH XOP ,®OJIK-IXKA3
DOOPMALIA
Pe3tome: JloxanbT pasriiex/a eKCIepUMEHTATHOCTTa U XMOPUIHOCTTA B TBOPUECTBOTO Ha ['eopru [leTkoB u
ch3laieHuTe OT Hero (opmanuu. M3moxeHuWeTo mpocneasBa MapajielHO HSAKOW OT Hai-yCHEeNHUTE MY
KOH(I)I/Ipra].[I/II/I CbC CBETOBHOU3BCCTHU MY3UKAHTHU U U3ITBJIHUTCIIN. HSBG,Z[CHI/I Ca OPUTMHAJIHA TBOPYCCKH UJCHU U
THhPCCHUA, KOUTO Ca BOACHIN TCHACHIIMN B CbBPECMCHHATA MY3UKAJIHA KYJITYypa. AKI.[GHTI/Ipa CC BbPXY BHACSIHCTO
Ha pa3H006pa3I/Ie BbB Q)OHKHOpHaTa CCTCTUKA, KOCTO € KIIFOYOBO 3a MOTUBUPAHCTO HA MJIaIOTO MOKOJICHHUEC.
KarouoBu nymu: xudpun, 'eopru [letkos, ,,Domk-mka3 popmamms

EKATERINA SERKEDZHIEVA

Ph.D. Student of independent training at New Bulgarian University, Music Department, with
Scientific Supervisor Prof. Dr. Georgi Petkov.
Topic: THE HYBRIDIZATION IN THE STYLE AND GENRE PREFERENCES OF GEORGI
PETKOV AND HIS UNIVERSITY MIXED CHOIR ,,FOLK-JAZZ FORMATION”
Abstract: The report examines the experimentalism and hybridity in the work of Georgi Petkov and the music
formations he created. The discussion tracks in parallel some of his most successful collaborations with world-
renowned musicians and performers. Original creative ideas and researches that are leading trends in modern music
culture are brought out. Bringing diversity to folklore aesthetics is key to motivating the younger generation and
is an emphasis of the current report.
Keywords: hybrid, Georgi Petrov, ,,Folk-jazz formation*

E-mail: katinadarts@abv.bg

16:00-16:30 KA®E ITAY3A / COFFEE BREAK

ITAHEJI: IIOCTAOKTOPAHTH U IIPEIIOJABATEIH
SECTION: POSTDOCTORANTS AND LECTURERS

16:30-16:50 gaca
17. I-p WJIMAH ITAPACKOB
['maBeH acuCTEHT, TOKTOP, B IenapTaMeHT ,,My3uka“ Ha HoB ObaTapcku yHUBEPCHUTET.
Joxman: 3A BEJIKAHTOTO U KAHTOTO (MJIM KOI'ATO EMIIMPUSMBT CE
TPAHCO®OPMUPA B CUCTEMA)

Pe3rome: Llennte Ha HACTOSIIMSA JOKJIA] ca HIKOJKO, IBE OT KOMTO ca OCHOBHHU. IIbpBara € aa ce hopmynupar
MIPUHITUIIATE HA OETKaHTOTO BB3MOKHO Half-n34uepraTesHo, 3a J1a ce MPUIIOMHH, Y€ TOBa HE € CaMO KaTo MeBYecKa
TEXHHKa, a KOMIUICKCHA IIIKOJIa 32 YCBOSIBAHE HA MY3HMKAJIHO-APaMaTHYHOTO U3KYCTBO. Bropara e ;1a ce moTbpesr
MIPOCKIIMUTE W TPOJBDKEHHETO Ha OCNKAHTOBHTE TPaJUIMHU JO MOJAEpHATa ION My3MKa B €BOJIIOIMATA Ha
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pa3BJICKaTC/IHATa MY3HUKa. ,Z[OI(aTO TEKAT CJIIOKHUTEC U MPOABJDKUTCIIHA MPOUECHU Ha YTBBPIKAABAHCTO, PA3LBETHT
u ,,OTCT’LHBaHeTO“ Ha TO3M BHJO IICCHE, CC Ha6J'HOIIaBaT U HAKOJIKO HOBHM IIO CBIIHOCTTA CH ABJICHUSA, KOHUTO
IpeaACTaBIIABAT HHTCPEC. 3a II'bPBU IIBT IIPE3 OeJIKaHTOBAaTa ermoxa ce 3a0eisi3Ba KOJIKO MOI'BII U BAXKCH € COJIUCTHT
" 110 KaKbB HAYHUH HEroBaTa Q)Hrypa MOXKE J1a TIOBJIMAC HAa apTUCTUYIHATA, HO 1 HKOHOMHUYECKaTa peajnu3anus Ha
MY3UKaJTHAS TPOOYKT. C’bH.IO TakKa 3a IMbPBU BT KOMIIOBUTOPHUTE CE€ ONMUTBAT MW H3IVIEKIAA 3a MOCICACH ITBT
ycrsBaT ga Cc€ MPOTHUBOIIOCTABAT HAa XETEMOHUATA HA HeBHI/ITe-BBeSI{I/I.TaSI/I CTaTusa € CBO€6pa3HO HAIIOMHSHE 3a
3HAQUYCHUETO Ha TPAOUIINNUTE HaA OEIKaHTOTO U OITHT 3a pea6HJmTaumTa MYy KaToO IJIOCTHA BOKAITHO-apTUCTUIHA
U METOAUYCCKAa CUCTEMA.
KirouoBu AyMHU: 6eJ'IKaHTO, COJIMCT, BUPTYO3HOCT, apTUCTUYHOCT, TpaAULIUU, CBOJTIOLIUA
Dr. ILIAN PARASKOV

Chief assistant, Dr., in the Music Department of the New Bulgarian University.
Topic: FOR THE BEL CANTO AND THE CANTO (OR WHEN THE EMPIRICISM IS
TRANSFORMING INTO A SYSTEM)
Abstract: The objectives of this report are several, two of which are fundamental. The first is to formulate the
principles of bel canto, as comprehensively as possible, in order to remind us that it is not merely a singing
technique, but a complex school for mastering the art of music-drama. The second is to seek the projections and
continuation of bel canto traditions all the way to modern pop music within the evolution of music for
entertainment. Whilst the complex and continuing processes of affirmation, flourishing and 'retreat’ of this kind of
singing are taking place, several new interesting phenomena are noticeable. For the first time, during the bel canto
era, it is visible how powerful and important the soloist is and how his figure can influence not only the artistic but
also the economic realization of the musical product. It was also the first time that composers attempted, and it
seems the last time, that they succeeded, in resisting the hegemony of the star-singer. This article is a sort of
reminder about the importance of the bel canto tradition and an attempt to exonerate it as a comprehensive vocal-
artistic and methodological system.
Keywords: bel canto, soloist, virtuosity, artistry, traditions, evolution

E-mail: iilio@abv.bg
16:50-17:10 yaca

18. J-p POCHUIIA BEYEBA,
JlotieHT B nenaptaMeHT ,,My3uka” Ha HoB ObJITapCKu yHUBEPCUTET
Hoxman: LIVE ELECTRONICS — UICTOPUS U CBBPEMEHHOCT
Pe3tome: Hacrosmusar nokian HacoyBa BHMMaHueTo KbM mojieto Ha live electronics (wmm Live electronic
MuSiC/EneKTpoHHa My3WKa Ha JKHBO) — B HMCTOPHYECKH PaKypc W CHBPEMEHHH HM3MEPCHHS: KOpealusiTa
TEXHOJIOTHUS — My3HUKa, live electronics B M3MBJIHUTEICKATA IPAKTHKA H MYy3UKAIHATA KOMITO3UIIHSL.
KirouoBu AYMU: CIICKTPOHHA MY3HKa Ha )KUBO, MY3UKa
Dr. ROSSITSA BECHEVA

Associate Professor in the Department of Music of the New Bulgarian University

Topic: LIVE ELECTRONICS — HISTORY AND MODERNITY

Abstract: The present report directs attention to the field of live electronics (or Live electronic music) - in a
historical perspective and contemporary dimensions: the correlation technology - music, live electronics in
performing practice and musical composition.

Keywords: live electronics, music

E-mail: rbecheva@nbu.bg

17:10-17:30 4aca
19. JI-p MAPTAPUTA KPHCTEBA-CTOMYEBCKA
I'maBen acucteHT B Aenapramenr ,,My3uka“ B HoB ObJarapckut yHuUBepcuTeT
HJoxknan: MEXJIYHAPOAEH ®OJIKJIOPEH KOHKYPC ITAVTAJIMA®, KIOCTEH/WJI
IMPE3 'OAWHUTE — PETPOCIIEKIIMA N ITEPCIIEKTHBH.

Pe3rome: MexayHapoaausT Goskiaopen KoHKypc ,,[layramus®, Kroctenamn uma 16 roaumnina ucropus. Toii ce e
YTBBPAMI KaTO CPEANIIE 32 ChXpaHCHHE U OMyJIIpU3NpaHe Ha ObIrapcKuTe (GOIKIOPHH Tpaauiiui. B HacTosIms
JIOKJIaJ 1€ MPEeACTaBsl Pe3yJATaTHTE OT IMPOBEIECHO aHKETHO NPOyYBaHE Ha OTHOIIEHHETO KbM KOHKypca. To Oe
HAacOUYEHO KbM Pa3JINYHU BB3PACTOBU I'PYNH U KATETOPUN YUACTHULIU — UITBIHUTEIN, PHbKOBOJUTENN Ha ChbCTABH,
xopeorpadu, BOKaJIHH ITearo3u u My3ukanta. OCHOBHATA Ues Ha TOBA MPOYYBAHE € J]a CE YCTAHOBAT HATJIACUTE
Y OTHOUICHHETO Ha XOpaTa KbM (PECTUBAIHUTE TPAIWIHMU M Y HAC, Ia Ce MPOBEPH MPOMSIHATA HA HATJACHUTE B
pasmuyanTe hoskIopHH Gopmatu. [TOTBpCHX BMKIAHETO UM 3a B3aHMMOBpPBH3KATa Ha THEITHOTO IOKOJICHHE C
(oIKIOpa U TAXHOTO BIDKJAHE 32 IIPOMEHHUTE, KOUTO HACTHIIBAT B Ta3M MOCOKa JHEC. Upe3 BBIPOCHTE CH ThpCA
OIIEHKa Ha M3ITBIHEHHETO HAa OCHOBHHUTE 3aJ[a4d, KOUTO CH € MOCTaBMWI MeXayHapo Hus (DOIKIOpeH KOHKYPC
LHJllayTanmus®™ m nanu Te yCIenrHo ce MU3MBIHIBAT mpe3 roguHuTte. VickaM ja ce paszdbepe KakBO BIUSHUE OKa3Ba
(dbectuBanbT (M PecTUBATUTE) BHPXY Pa3BUTHETO HA (GOJKIIOpA U HA KAKBO CE ABJDKH ChIIECTBYBAHETO HA TOJIKOBA
MHOTO (hoskiopHH chOMTHS B cTpaHaTa. Kak ¢onxmoprure dectuBamu (n ocobeHo ,Ilayramusa®) mpomeHsT
HarjacaTa HM KbM (DOJKJIOpa Tpe3 JeceTWJIeTHsATa Ha CBOETO ChIIecTByBaHe. KakBM ca NMpeKuTe U KOCBEHH
MOCJIEAUIM OT B3aUMOBJIMSIHHETO YYAaCTHULM-OPTaHW3aTOPU B TOJWHUTE Ha IMPOBEXKIAHETO MY 3a HErOBOTO
pa3BUTHE U HEroBaTa MPOMSIHA.
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Karouosu aymm: decrusain, Goaxiiop, KOHKYpC, KIOCTEHANII
Dr. MARGARITA KRESTEVA-STOYCHEVSKA

Principal assistant in the Department of Music at the New Bulgarian
UniversityINTERNATIONAL Topic: FOLKLORE COMPETITION "PAUTALIA",
KYUSTENDIL OVER THE YEARS - RETROSPECTIVE AND PERSPECTIVES
Abstract: The international folklore competition "Pautalia”, Kyustendil has a 16-year history. It has established
itself as a center for the preservation and promotion of Bulgarian folklore traditions. In this report, | will present
the results of a survey conducted on the attitude towards the competition. It was aimed at different age groups and
categories of participants — performers, ensemble leaders, choreographers, vocal teachers and musicians. The main
idea of this study is to establish people’s attitudes and attitudes towards festival traditions and in our country, to
check the change of attitudes in different folklore formats. I sought their views on today's generation's relationship
with folklore and their views on the changes taking place in this direction today. Through my questions, | am
looking for an assessment of the fulfillment of the main tasks that the International Folklore Competition "Pautalia™
has set for itself and whether they have been successfully fulfilled over the years. | want to understand what
influence the festival (and festivals) have on the development of folklore and why there are so many folklore events
in the country. How folklore festivals (and Pautalia in particular) have changed our attitude towards folklore over
the decades of its existence. What are the direct and indirect consequences of the mutual influence of participants-
organizers in the years of its implementation for its development and its change.
Keywords: festival, folklore, competition, kyustendil

E-mail: mmkrusteva@gmail.com

17:30-17:50 yaca

20. I-p AHA JIMHYEBA
Joxaan: HAUMH HA PABOTA IIPM CLHEHWYHU PEAJIM3ALIMU HA JIBA BBJII'APCKU
MIO3UKBJIA 3A JELA CbC CTYJIEHTU OT HBY 3A ITIEPMOJIA 2021-2023

Pe3tome: [logpoben aHanu3 Ha paboTara ChC CTYACHTH IPU MNOCTABSHETO HA MIO3UKBJ MO BpeMe Ha yueOHHs
npouec B HBY mnpe3 yueOnara 2022-2023 roauna. PasrnexxaaT ce pa3iuyHHM pakypcH, CpellaHH MpoOjeMu H
peUICHUATA UM.
KirouoBu AYMHU: MY3UKBJI, CLICHA, aHAJIW3 Ha IIOCTaHOBKa, 06quTeneH mpouec

Dr. ANA LINCHEVA
Topic: WAY OF WORKING FOR STAGE PERFORMANCES OF TWO BULGARIAN
MUSICALS FOR CHILDREN WITH STUDENTS FROM NBU FOR THE PERIOD 2021-2023
Abstract: A detailed analysis of the work with students in the staging of musicals during the educational process
at NBU in the academic year 2022-2023. Different perspectives, encountered problems and their solutions are
considered.
Keywords: musical, stage, performance analysis, educational process

E-mail: analincheva@abv.bg

17:50-17:10 yaca
SAKJIIOYUTEJIEH JOKJIAJl / CLOSED PAPER

21. MWJIEHA HIYIIVJIOBA-ITABJIOBA
Joxaan: MY3UKAJIHA KYJITYPA U PA3JIMYHUTE OBIIECTBA. COLIMOKYJITYPHU
HEHHOCTHU U I10OJI3U OT U3BKYCTBATA
Pe3rome: My3ukanHaTa KyJaTypa BUHATH € HCTOPHYECKHU OMpeieieHa. PasrpannuaBa ce My3HKaJiHA KyJITypa Ha
AHTHYHOCTTA, Ha CpeI[HI/ITC BCKOBC, Ha paHHaTa MOI[epHOCT, Ha KbCHaTa MOI[epHOCT, u My3I/IKaJ'IHa KyﬂTypa Ha
HOCTMOI[epHaTa croxa. KOHKOTO I10-Ha3azq ce Bp'I)H_[aMe B I/ICTOpHﬂTa Ha My3I/IKaTa —B pa3BI/ITI/IeTO Ha O6HleCTBOTO
— My3I/IKaHHaTa KynTypa Ha JajacHara €1o0xa, Ha JaJJCHOTO BpeMe, c CB'I)p?)aHa C B’I)TpeH_IHaTa I[I/I(I)GPEHHI/IaHI/ISI Ha
00IIIeCTBOTO, C BbTpEIIHATA TU(EPEHIIMAIINS Ha MY3HKaIHATA KYITypa.
K.]'IIO‘-[OBI/I Z[yMI/l: MYBI/IKaJ'IHa KynTypa, AHTHUYHOCT, MO,HepHO O6H.[€CTBO, HOCTMOZ[GpHO O6H.[CCTBO

Dr. MILENA SHUSHULOVA-PAVLOVA

Topic: MUSICAL CULTURE AND DIFFERENT SOCIETIES. SOCIO-CULTURAL VALUES
AND BENEFITS OF THE ARTS
Abstract: Musical culture is always historically determined. A distinction is made between the musical culture of
antiquity, the Middle Ages, early modernity, late modernity, and the musical culture of the postmodern era. The
further back we go in the history of music - in the development of society - the musical culture of a given era, of
a given time, is connected with the internal differentiation of society, with the internal differentiation of musical
culture.
Keywords: musical culture, antiquity, modern society, postmodern society

E-mail: mshushulova@gmail.com

SAKJIIOYUTEJIHA TUCKYCHUSA / CLOSING DISCUSSION
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